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Preface  to  all  Lovers  of 

musick. 


US  1C  K in  Ancient  'Times  , ms 
held  in  as  great  Eftimation , 
Reverence,  and  Honour  * by 
the  befl  under  (landings  and  no - 
hie ft  bloods , as  any  Science  Li- 
beral w hat  [o  ever  : The  Grave  Philofophers 
reputed  it  an  Invention  of  the  gods,  befl  owing  it 
on  men  , to  make  them  better  conditioned  than 
bare  Nature  afforded , commending  chiefly  thefe 
Three  Arts  in  ffc  Education  ofTouth , ( Gra- 
mar,  Mufick,  Gymnaftick : ) This  U(l  for  the 
exercife  of  their  Limbs  in  Activity  and  Feats 
of  Arms  : The  other  two  for  the  Ordering  their 
Voyce  in  Speech  and  Song ; meerly  to  Speak 
and  Sing  are  of  Nature , and  this  double  njeof^ 
the  Articulate  voyce  the  Rudefl  Swains  of  ah 
Nations  do  ?nake.  But  to  Speak  well,  and  Sing 
well,  are  of  Art,  neither  of  which  can  be  at - 
tained but  by  the  Rules  and  Precepts  of  Ait, 
Quintil.  writes. in  his  time  the  [ante  men  tangvt 
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both  Gramar  and  Mufick,  as  of  fecial  uje  in 
the  breeding  of  Children  5 partly  from  its  na- 
tural Delight y and  partly  from  the  Efficacy  it 
hath  in  the  moving  the  Aflfedtions  to  Virtue: 
yilfo  conducing  much  to  Bodily  health  by  the 
Exercife  of  the  Voyce  y if  with  it  be  joyned 
alfo  the  Exercifs  of  the  Limbs  ; and  fuch  need 
not  fear  Afthma  or  Confumption : Much  be- 
nefitalfo  hath  been  found  by  fuch  who  have  had 
Defers  of  Speech  5 as  Stammering  and  bad 
Urterances.  Nor  has  Mufick  been  of  Civil  ufe 
onely,  but  Divine,  as  Yen,  Beda  writes^  That  no 
Science  but  Mufick  may  eneer  the  dores  of  the 
Church : Tejhmotues  of  which  we  have  many 
in  Scripture  3 as  in  Mofes  time , when  the 
Church  was  in  a wandring  condition  in  the 
Wildernefs  5 as  you  may  read , Exod.  15.  But 
after  the  Church  came  to  a fetled condition  ? as 
rn  the  dayes  of  David  and  Solomon  y David 
a man  after  Gods  own  heart  y having  fingular 
Knowledge  not  in  Poetry  alone y but  in  Mufick 
5 judged  them  both  to  be  things  necejjary  for 
the  Houfe  of  God  ; Fifty  three  of  his  holy 
1 j^etlcs  or  Pfalms  he  dedicated  to  his  chief  Mu- 
sician Jeduthun,  to  Compofe  Mufick  to  [them  : 
Now  acceptable  this  Divine  Harmony  was  to 
God; JO*  may  ready  2 Chr.  5.  12,13.  Alfo  the 
Eevites  which  were  the  Singers^  all  of  them  of 
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Afaph,  of  Heman  , of  Jeduthun,  with  their 
Sons  and their  Brethren:  being  ar ay ed  in  white 
linnen  ^ having  Cymbals,  and  Pialteries,  and 
Harps,  flood  at  the  Eaft  end  of  thc‘ Alter  , and 
with  them  an  hundred  and  twenty  Priefts, found- 
ing with  T rumpeters  : It  came  even  to  pafs,  as 
the  Trumpets  and  Singers  were  as  one , to 
make  one  fund  to  he  heard  in  praiftng  and 
thanking  the  Lord  : and  when  they  lift  up  their 
voyce  with  the  Trumpets,  & Cymbals/^  In- 
ftruments  of  Mufick,  and  pratfed  the  Lord  : 
faying^  For  he  is  good  ft  for  his  mere j endureth  for 
ever < that  then  the  houfe  was  filled  with  a cloudy 
even  the  houfe  of  the  Lor  d.Thns  it  continued  as 
part  of  the  Divine  Worfhipof  God  in  the 
Church  of  Jews  too  , and  after  our  Blefled 
Saviours  time , even  till  the  Veftruchon  of  their 
Temple  & Nation  by  Titus  '.This  part  of  their 
Tublick  Worfhip , which  was  Singing  of  Hymns 
and  Pfalms,  was  after  continued  and  ufed  by  the 
Chriflians  in  and  after  our  Saviours  time  ; our 
Blefled  Saviour  gave  example  thereof  at  his 
Lift  Supper,Mat.2<5.3o.  And  when  they  lung 
an  HymnC)  &c.  And  St.  Paul  enjoyned  the  ufe 
thereof y as  you  may  read-,  Eph.5.19.  & Co!. 
3.16.  Peter  Mart,  proveth  Mulick  to  be  in  u - 
in  the  Chriftian  Church  from  the  dayes  of  t ; 
Apoftles  3 becaufc  Plintus  Secundns  wrx  to 
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Trajan , That  the  chrifiians  did  Hymnos  an- 
telucanos  Chrifto  fuo  cancr e,Sing  Praifes  un- 
it) their  chrifl  before  day- light.  To  come  nearer 
cur  Times , Conftantine  the  Great  for  the  honor 
0/Divine  Service  began  that  Church-Song;^ 
did  alfo  that  Chrijlian  Emperor  Theodofius,  tn 
the  midjl  of  the  Congregation  lead  in  fnging 
Hymns  to  God.  Juftinian  the  Emperour  did 
Compofe  a Hymn etobe  fung  in  the  Church  of 
Conftantinople,  which  began,  The  onely  be- 
gotten Son  and  Word  of  God.  Thus  hath 
Mufick  been  continued  in  the  Divine  Worfbip 
of  God  in  mofl  Chrijlian  Churches  of  the  world 
unto  this  day : T rue  it  is,  [ owe  of  the  Ancient 
Fathers  did  find  fault  rvrh  the  Ebuje  of  Mufick 
in  the  Worfbip  of  God,  but  that  condemneth  not 
the  Right  ufe  thereof  any  more  than  the  Holy 
Supper  is  condemnedby  St^anl  rvhilft  he  blam- 
cth  thofe  who  flume  fully  profaned  it.  Therefore 
( Courteous  Reader)  this  Myfierious  and  Divine 
Art  (for  it  ufes  both  Divine  and  Civil ) hath  e- 
ver  been  had  in  great  Eftimation  : T hofe  who  are 
Lovers  hereof^mufl  allow  Mufick  to  be  the  Gift 
of  God ; yet, like  others  his  Graces  and  Benefits, 
2S  not  given  to  the  idle  ; thofe  that  de  fire  to  have 
it, mu  ft  reach  it  to  them  with  the  hand  of  in - 
duJlrjjby  putting  in  prattife  the  Works  and  In- 
ventions of  skilful  Artifts,  Books  of  Inftru- 
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dions  to  Mufick5^rNation  is  not [o  well  jlored 
as  Forrein  Countries  are,  what  have  been  prin- 
ted in  this  Nation  worthy  ofperufalare  only  two , 
viz.Afr.Morlev’s  Introduction,^  ^.Butler  V 
Principles  of  Mufick,  Jroth  which  are  very  rare 
and  fcarce  to  be  had, the  Imprefions  of  them  being 
long  fince  fold  off * I have  therefore  in  a Brief 
and  Eafie  method  f ct  down  the  whole  Grounds 
of  Mufick,  which  are  necejfary  for  young  Pra- 
ctitioners, both  for  Song  and  V lol . I confefs , 
men  better  able  than  my  (elf  might  have  [pared 
my  pains , but  thetr  Slownefs  and  Mo  defy  hang 
as  l conceive  unwilling  to  appear  in  Print  about 
Jo  I mall  a matter)  have  put  me  upon  the  Work, 
which  I count  very  ufeftrf  , though  with  the  dan- 
ger of  net  being  fo  well  done  as  fay  might  have 
performed  it.  The  Rules  of  all  Art  ought  to 
be  delivered  in  plain  and  brief  La# guar*,  and 
not  with  flowers  of  Eloquence  and  fo  this 
Work  is  more  fui table  to  my  Abilities. 

The  W ork  as  it  is , / mu  ft  confefs>  is  not  aS 
my  own  y feme  part  thereof  was  Collected  out  of 
other  mens  Works  , which  1 hope  will  the  mor  e 
Commend  it  • and  if  the  Brevity  , Plainaets, 
and  Ufefulnefs  thereof  may  beget  any  acceptance 
with  thee,  it  will  encourage  me  to  do  thee  mere 
fervice  in  other  things  of  this  nature • 

Thine 
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An  IntrodnSlion  to  Mnfic\ 

C H AP.  I. 

of  the  Scale  of  Muftek , called  the  Gam-vt. 

HE  Gam- Ft  is  the  Ground  and 
Foundation  ot  Rtufick  , both 
Vocal  and  Infir  ament  al  $ and 
as  Orrtithcparchus  reporteth , 
it  was  compofed  by  Guido  A- 
retinas  about  the  year  900.  ( who  out  ot  fix 
fyllables , in  the  Saphicke  of  the  Hymne  of 
St.  fohanms  Baftifta, ) framed  his  Mufical 
Scale  fct  down  in  thefe  fix  Syllables,  as 
names  for  the  fix  Mufical  Notes > viz. 

VT  qurant  laxis  K^onart  fibris 


Mira,  ge  forum  VAmuli  tuorum 
SOLve  poluti  LAbit  reatum. 


zz. ■ — — ^ ^ — 
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VT  RE  MI  Pa,  SOL  LA  VT  RE-SOL  LA 


On  which  a modern  Author  Defcantech  thus  , 

VT  RE  livet  lAlferm  FA  turn  SOVtumque  LA  borem. 

Thefe  fix  Notes  were  thus  ufed  for  many 
yeers  in  that  order.  Amending  and  Vefceri- 
dtng : but  in  thefe  latter  times  , Fotireare 
onlyinufe,  the  which  are  Sol^LayMi^  Fa  c 
fo  that  lit  and  Re  are  now  changed  into  Sol 
and  La , four  being  found  fufficicnt  for  ex- 
preifing  the  feveral  founds , and  lefs  bur- 
thenfom  for  the  memory  of  the  Pra&itioncr. 
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Befides  thefe  Names  of  the  Notts,  there 
isufed  in  the  Gam Ut^i  Letters  of  the  Al - 
fhabet,  which  are  fet  at  the  beginning  of  each 
Mule  and  Space,  as  G.  A.  B.  C.  D.  EE.  And 
of  thefe  there  are  Three  Septenaries  amen- 
ding one  above  the  other,  G.  being  par  firft 
which  is  according  to  the  third  Letter  in  the 
Grcek  Alphabet,  called  Gamma , and  is  made 
thus  r,in  token  that  the  firft  derivation  there- 
of was  from  the  ancient  Greeks,  as  you  may 
fee  in  the  Example. 

Thefe  7 Letters  of  the  Alphabet  are  cal- 
led the  7 Cliffs  , or  more  properly  Cleaves ; 
the  other  Names  or  Syllables  adjoyned  to 
them,  are  the  Notes  $ And  by  thefe  Thru 
Septenaries  is  diftinguiilicd  three  feveral  Parts) 
that  the  Scale  is  divided  into : Firft,  the  Bajfe, 
which  is  the  loweft  part  5 the  fecond,  the 
Mean,  or  middie  part  $ the  third,  the  Treble, 
or  htgheft  part  ^ fo  that  according  to  thefe 
3 Septenaries , Gam-ut  is  the  loweft  Note,  and 
EU  the  higheft.  And  this  the  ufual  Gamuts 
Jn  Mr 'Morley  and  othersjdid  not  exceed  $ but 
it  is  well  known  that  there  is  many  Notes  in 
life, both  above  and  below  which  exceed  that 
C0.r^Pais3an^  that  both  in  Vocal  and  Inflrumen * 
™ Mufick,  which  ought  not  to  be  omitted ; 

for 
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for  the  Compafle  of  Mufick  ought  not  to  be 
confin’d : Viz.  though  there  be  but  three 
Seftenarics  of  Notes  in  the  Example  of  the 
Gam  ut,  which  amounts  to  the  Compafle  of 
one  and  Twenty  Notes  or  Sounds;  yet  if 
in  the  Treble  or  highefl:  part  occafion  re- 
quires, you  may  jjcend  more  Notes , for 
it  is  the  fame  over  again , onely  eight  Notes 
higher : Or  in  your  Bafs  or  loweft  part  you 
may  Defend  the  like  Notes  lower  than  Gam- 
nt 5 as  the  Compafs  of  the  Vojce  or  Injlrument 
is  able  to  extend,  the  wh’ch  will  be  the  fame, 
and  onely  Eights  to  thofe  above , And  thefe 
Notes  of  Addition  are  ufualiy  thus  diftin- 
guilbed. 

Thofe  above  Ela  are  called  Notes  in  Aliy 
zsFfaut^  and  G fire  ut-,  &c.  in  Alt : And 
thofe  below  Gam  ut  are  called  double  Notes  y 
as  Double  F fa  uty  E U mifoc. as  being  Eights 
or  Diapafons  to  thofe  above  Gam*ut.  I hare 
therefore  in  the  Table  of  the  Gam  ut  in  this 
Book , exprefl'ed  them  with  double  Letters 
in  their  right  places. 

The  Gam-ut  5 is  drawn  upon  fourteen  Rules 
and  their  Spaces , and  do  comprehend  all 
Notes  or  Sounds  ufual  in  Mufick 5 either 
Vocal  or  Injlrument al , yet  when  any  of  tha 
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Parts  which  ic  is  divided  into,  viz.  Treble 
Mean  or  Tenor,  and  Bafte,  lhall  come  to  be 
prick’d  out  by  it  felf,  in  Songs  or  Lemons , ei- 
ther for  Voice  or  Jnfirument,  five  lines  is  only 
ufual,  as  being  fulricicnr  to  contain  the  com- 
paife  or  Notes  thereto  belonging : Rut  if 
there  be  any  Notes  that  extends  higher  or 
lower,  it  is  ulual  to  add  a line  in  that  olace 
with  a Pen.  But  Leffons  for  the  organ,  Vtrgi- 
ttals,  or  Harp,  two  ftaves  of  fix  lines  together 
are  required,  one  for  the  left  hand  , or  lerver 
Keyes,  the  other  for  the  right  or  upper  Keyes. 

Therefore  he  that  means  to  underftand 
what  he  Sings  or  Playes , muft  ft udy  to  be 
perfect  in  the  knowledge  of  the  Scale  or 
Cam-ut, and  to  have  it  perfectly  in  his  memo- 
ry without  book , both  forwards  and  back , 
and  to  diftinguilh  the  Cltffs  and  Notes  as  they 
be  in  Rule  and  in  Space  ;For  by  knowing  the 
Notes  Places,their  Names  are  eafily  known. 

Alfo,  on  the  right  fide  of  this  Table  of 
the  Scale  or  Gam  ut  are  fet  Three  Columns, 
wherein  is  fhown  the  Names  of  the  Notes 
Ascending  and  Deficending,  according  to  their 
eveial  cltffs  and  Keyes  : In  the  Fnft 
Co.umn  is  fet  the  Names  of  the  Notes  as  they 
be  called, when  it  is  B Buralis  or  B jharp,zt  ha- 
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ving  no flat  in  B mi ; And  then  your  Notes  are 
called  as  they  are  let  thereon  the  Rules  and 
Spsces  afeending  ; The  Second  Column  is  B 
proper,  or  B natural  is,  which  hath  a B flat  in 
B mi  only,  which  is  put  at  the  beginning  ot 
the  line  with  the  cliff  > and  there  you  have 
alfo  the  Names  as  they  are  called  on  Rule  and 
Space : The  Third  Column  is  the  Notes^c ai- 
led B fa  or  B mollaris,  having  two  B flats  y the 
one  in  B mi^  the  other  in  E la  mi,  placed  as 
the  other  $ by  obfet  ving  of  which,  you  have 
a certain  Rule  for  the  Names  of  the  Notes  in 
any  part  be  it  Treble  Mean  or  Bajfe . 

In  thefe  Three  obferve  this  for  a General 
Ru!e5that  what  Name  theNote  hath,the  fame 
name  properly  hath  his  Eight  above  or  below 
him  , he  it  either  in  Treble , Mean  or  Bajfe. 

There  is  an  old  Metier  , though  not  very 
common, yet  it  contains  many  pithy  and  true 
Rules  of  the  Theorick  part  of  Mufick, which 
arenecefl’ary  to  be  obferved  by  young  be- 
ginners? and  as  it  fals  in  our  feveral  Chapters 
I ihall  infert  it : It  begins  thus, 

O attain  the  skill  of  Mu  flicks  Arty  ' 
Learn  Gam-ut  up  and  down  by  hearty 
Thereby  to  learn  your  Rules  and  Spaces  , 

Notes  names  are  knotvn}  knowing  their  Fuses, 
, , The  Gam-vt 
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A Second  f able  of  the  Scale  of  Mufick 
called  the  Gam-ut , in  which  every 
Key  or  Note  is  put  in  his  proper 
place  upon  the  five  lines, accordihg  to 
the  two  tifual  figned  Cleaves  or 
Cliffs,  viz.  the  Bafs  and  the  T rebI  e, 
Afcending  from  the  lowejl  Not”  of 
the  Bafs, to  the  highejl  in  the  Treble. 
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Sh^ll  of  Mufu\ 


- Chap.  If. 

Of  the  Clifts  or  Cleaves. 

JN  this  Gam-ntf  as  I faid  before ) is  contai- 
ned three  Septenaries  oi  Letters,  which  are 
G.  A.  B.C.  D.  E.  F.  Thefe  feven  Letters 
are  fet  at  the  beginning  of  each  Rule  and 
Space;  and  are  called  the  feven  cleaves  0f 
their  even,  tour  is  onely  ufu.il  , the  which 
are  v dally  placed  at  the  beginning  0f  every 
Line  of  the  S mv  or  Leffen : The  firft  is  called 
the  F fa  ut  Cleave  or  cliff,  which  is  only  pro- 
per to  the  Bajje  or  lorn  ft  part,  and  is  thus 
figneo  or  marled,  3=  : The  fecond  is  the 
C I el  fa  m,  which  is  proper  to  the  middle  or 
inner  parts,  as  Tenor,Cemter-Temr,  or  Mean, 
and  he  is  thus  figned  or  mark’d  g The  third 
is  the  G (el  re  ut  Cleave  or  cliff,  which  is  only 

proper  to  the  Treble,  or  highefi,  and  is  figned 
or  marked  thus  .?  . 

r 1 yrTh,ree  cltffs  are  called  the  three 
be,caulc  thcy  are  alwayes  fet  at 
fa  >/ng  0f  CTCry llne  of  a j«?,or  Lef- 

fignifies  i k*V\v  CenVud  from 

all  the  ml  J,)  Fr°m  thls  Cliff, the  places  of 

!rt!rinJ°Ur^  or  Leffons^  un- 
' , ^ £^e  Pr°ving  your  pities  from  it, 

The 
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The  fourth  Cliff c is  the  B Cliffe,  which  is 
proper  to  all  parts,  as  being  wo  natures 
or  properties,  that  is  to  fay,  Flat  and  Sharp, 
andaoth  onely  ferve  for  that  purpote  lor 
the  Flatting  and  Sharping  ol  Notes,  and 
therefore  he  is  called  Bfa , B 'nn-  the  B fa 
ii  unifies  Flat,  the  B mi  Sharp,  The  Bfa  or 
is  know  on  Rule  or  Space  by  this  mark 
({)  and  the  B m (which  is  Jharp)  by  this  (*-> 

But  thefe  two  Ru!«s  you  are  to  obferve  of 
them  both : Firft  the  B fa  or  B flat  doth  alter 
both  the  name  and  property  of  the  Notes 
before  which  it  is  placed,  and  are  called  Fa, 
making  them  half  a tone  or  found  lower  than 
they  were  before. 

Secondly ^ the  B mi  or  B (harp  alters  the 
property  of  the  Notes  before  which  he  is 
placed,  but  not  the  Name;  for  he  is  ufu- 
ally  placed  either  before  Fa  or 'S of  and  they 
retain  their  Names  (fill  , but  their  found  is 
raifed  half  a Tone  or  Sound  higher. 

Thirdly , Note  that  thefe  B C//jfi.are  not 
only  fet  at  the  beginning  of  the  Lines  with 
thefother  Cliff*.  But  is  ufually  put  to  teveral 
Notes,  in  the  middle  of  any  Song  or  L effort  , 
for  the  Flatting  and  Sharping  of  Notts ^ s th£ 
Harmony  of  the  Mufick  requires. 

► v C H A ? ^ 
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Chap.  III. 

A brief  Rule  for  the  proving  the  Notes 
in  any  Song  or  Lcjfon. 

Flift  obferve  with  which  of  the  three 
ufuai  Cuffs  your  Song  or  Leffon  is  figned 
with  at  the  beginning  • if  it  be  with  the  G fol 
re  ut  Cleave,  then  if  the  Note  be  above  it, 
whofe  name  and  place  you  would  know 
you  muft  begin  at  your  Cliffe,  and  at 
figne  to  eveiy  Rule  ana  Space  a Note  or  Keiy 
according  to  the  Ru’e  of  your  Gam  ut , Ap 
cending  till  you  come  to  that  Rule  or  Spaa 
where  the  fame  Note  is  fet : But  if  the  Note 
be  below ^ your  Clffe , then  you  muft  prove 
downwards  to  him, faying  your  Gam-ut  bajek- 
Waiu5  aftigning  to  each  Rule  and  Space  an 
Note  or, Key,  till  you  come  to  his  place.  So 
tnat  by  knowing  in  what  place  of  your  Gam- 1 
M t e Note  or  Key  is  fet,  you  will  eafily  know 

mArnij  C,n nexc  Chapter  diiecfing  you  an 
Si  le  lufforic’  And  that  by  an  eafic 

and  Fsm%  Example. 

Chaf  . 
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Chap.  IV. 

. V > 

Containing  a plain  and  cafe  Rule  for  the 
Rl anting  your  Notes  in  any  Cliffe. 

i ■ 

HAving  obferved  the  foregoingDiredion 
of  Proving  your  Notes  , to  know  their 
Places,  you  may  eafily  know  their  Names 
alfc?  if  you  will  follow  this  Rule : Firft,  ob- 
ferve  that  Mi  is  the  principal  or  mailer  Note  * 
which  leaas  you  to  know  all  the  other  ^ for 
having  found  out  him?  the  other  followcs 
upon  courfe , and  this  Mi  hath  his  being  in 
four  feveral  Places*  but  he  is  but  in  one  of 
them  at  a time  ; his  proper  place  is  in  B m : 
but  if  a B fa,  which  is  a B flat  (as  is  mentio- 
ned in  chap.  2.)  be  put  in  his  place, then  he  is 
removed  into  E la  w/3  which  is  his  fecond  , 
but  if  a B flat  be  placed  there  alto, then  he  is 
in  his  third  Place*  which  is  A la  mire  ; if  a 
3 flat  come  there  alfo*  then  he  is  removed 
in  his  fourth  Place  , which  is  D lafol  re ; fo 
that  in  which  of  thefeheis,  the  next  Notes 

above  him  Amending  are  jol  ?a  ft  ^ 

twice. 
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twice , and  then  you  meet  with  your  Mi 
again,  for  he  is  found  but  once  in  Eight 
Notes : In  like  manner, the  Notes  next  below 
him  Defending,  arc  Lafolfa , Lafol fa,  and 
then  you  have  your  Mi  again : For  your  bet- 
ter undemanding  of  which,  I hare  here  in- 
certed  the  a fore-mentioned  old  Meetre, 
whole  Rule,  is  both  plain,  true,  and  cafy. 

I 

No  man  can  ftng  true  at  fir (l  fight, 
llnlejs  be  Names  his  Notes  aright ; 

Which  fotn  is  learnt , tf  that  your  Mi 
'Ion  knetv,  cohere  ere  it  he, 

1 . If  that  no  fiat  he  fet  in  B. 

Then  in  that  place  flandeth  your  Mi. 

Example.  : 

Sri  la  Mi  Ja  SdITJa'siiL 

"t-iatmi.  2.  But  if  *B  alone  he  fiat 

Then  *E  is  Mi  he  fure  of  that. 


.a 
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, ifbothbeVht,  yourB  andE, 

•a  u mi  re.  Then  *A  u Mi  here  yen  may  fee . 


Example,  <g:* — ; 

La  Mi  fa  fol  la  f*  (el  la- 


4.  if  all  be  Flat,  E, 

*0  u ftl  re.  Then  Mi  alone  doth  (land  in  D. 


The  firfl  three  Notes  above  your  Mi, 
Are  fa  fol  la  here  you  may  fee, 
The  next  three  under  Mi  that  fall , 
Them  la  fol  fa  you  ought  to  call. 


Sol  la  Mi/a  folia  fa  (ol  fa  la  fol  fa  Mila  fol  fa. 


if  you  l fing  true , without  all  blame, 
7 ou  call  all  Eights  by  the  jame  name. 


Sol 
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Sol  La  fa  fol  Sol  fa  ia  fob 

Example,  g— ! : 

•,  Sol  la  fa  fol  Sol  fa  la  fol. 

Thefe  Rules  and  Examples  being  lerioufly 
perufed  by  the  Learner,  will  infallibly  direct 
him  in  the  right  naming  of  his  Notes  , which 
is  a very  great  help  to  the  Singer.  For  there 
is  nothing  makes  one  fooner  miftake  his  tune 
in  Singing  than  the  mifnaming  of  his  Notes : 

I hererore  for  the  more  obferving  the  fore- 
going Rules  ot  Naming  your  Notes,  by  fin- 
ding your  Mi  in  his  feveral  places,  caff  your 
eye  on  another  Example  , for  the  Naming 

your  Notes,"  any  c/t/e  whatfoever , be  it 

Bje, Treble, or  any  Inward  part.  For  there  is 
no  Song  pricked  down  for  any  Part , but  it 
doth  imploy  fome  of  thole  Five  lines  in  this 
following  Example;  The  which  feveral  parts 

***«*“« 
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Example. 


This  Example  expreffes  the  Name  of  the 
Notes  as  they  be  called  in  the  three  Removes 
of  your  1 Mi.  I have  feen  fome  Songs  with  four 
flrts\ that  is  to  fay5in  B mi,£  l a mi.  A U mi  re 0 
and  D lajol  re ; but  this  laft  is  very  feldome 
ufed;  and  filch  Songs  may  be  termed  1 1 regu- 
lar, as  to  the  naming  the  Notes  (being  rather 
intended  for  Inftruments  than  Voyces)  and. 
therefore  not  fit  to  be  propofed  to  young 
Beginners  to  fing : And  becaufe  I will  omit 
nothing  that  may  be  ufeful  to  Praftitioners^ 
This  following  Tabic  is  here  infer  ted. 

An 
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An  exact  Table  of  the  Names  of  the 
Notes  in  all  ufml  Cliffs , exprejfed 
to  each  Part federal. 

treble. 


' ipfpp|f  E5 

Sal  la  mi  ft  iol  U fol  lol  la  la  l©i  la  mi  la  fol 


la  mi  fa  lol  la  la  iol  la  la  fa  lol  la  mi  fa  fo.la 
ALTU  S 


u ^llj  fa  f°l  la  mi  fa  ~ lol  la  mi  fa  lol  la  fa  fol 

iol  la  fa  fol  la  mi  la  lol  la  mi  la  fol  la  fa  lol  U 

MEAN. 


_m' fl  (o1  h ta  lo1 1*  m>  fa  iol  la  mi  1.  fol  U fa 

fa  fol  la  fa  fol  la  ini  fa  fol  ]a  mi  tl  {ol  la  fl  fot 

Centner- 
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COUNTER-TENOR. 


&±j±~ — 


fol  la  mi  fa  fol  la  fa  Col 


fol  la  fa  fol  la  mi  fa  fol 


:?£&;=: — -r—frQ’ 


tr& 


la  mi  fa  fol  la  fa  fol  la 


la  fa  fol  la  mi  fa  1'©1  i* 


TENOR. 


la  fa  fol  la  rai  fa  (61  la  mi  fa  lol  la  fa  fol  la  mi 

fa  fol  la  mi  fa  fol  la  fa  fa  fol  la  fa  fol  la  mi  fa 


. BASS. 


- ^zxzfr±&: 



fol  la  mi  fa  fol  la  fa  fol  fol  la  fa  fol  la  mi  fa  fol 


la  mi  fa  fol  la  fa  fol  la  la  fa  fol  la  mi  fa  fol  It 
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Chap  V, 

Of  Tuning  the  Voyce. 

THus  having  briefly  given  you  plain  and 
familiar  Rules  tor  the  underftunding 
the  nature  and  ufeof  the  Gam-vt  it  will  be 
neceflary,  before  I fet  down  your  firft  flain 
Songs,  to  infert  a word  or  two  concerning  the 
"Tuning  of  the  Voyce^  in  regard  none  can  attain 
the  right  guiding  or  ordering  their  Voyce  in 
the  raifing  and  falling  of  feveral  Sounds  which 
are  in  Mufick  (at  firft)  without  the  help  of  a- 
nother  Voyce  or  InftrumentJYXity  are  both  of 
them  extraordinary  helps , but  feme  Voyces 
are  heft  guided  by  the  found  of  an  In/lrument, 
and  better,  if  the  Learner  have  skill  thereon 
to  exprefs  the  feveral  founds5fo  that  his  Voyce 
may  go  along  with  his  In  frumenty  in  the  af- 
c ending  and  defending  of  the  feveral  Notes  or 
Sounds . And  (if  not, ^ if  an  Infl/ument  be 
founded  by  another  who  is  an  Artift,  fothe 
Learner  hath  a good  Ear  to  guide  his  Voyce  in 
a unity  to  the  found  of  the  Injlrument , it  will 
with  a little  pra&ife  (by  fometimes  finging 

with 


into  a perfed  Harmony  to  fing  any  plain  Songs 
with  exadneffe  •,  I mean, by  ‘ Tuning  his  Notes 
perfedly,  Amending  and  Defending^  and  alfo 
in  the  Raiding  or  Falling  of  a Third,  a Fourth , 
or  Fith,and  Sixth > &c.  At  the  firft  guiding 
the  Vcyce  therein  it  will  much  help,  if  you  ob- 
ferve  this  Rule  5 as  for  a Third  amending , 
which  is  from  Sol  to  Jtf/',  if  at  your  firft  Tuning 
you  found  ox  vatic  all  three  Notes , as  Sol  L& 
Mi, then  at  fecond  Tuning\cavc  out  the  La  or 
middle  Note,  and  fo  you  will  Tune  a thirds 
which  is  from  Sol  to  Mt : This  Rule  ferves  for 
the  railing  of  fourths , or  fifths,  &c.  as  your 
third  plain  Song  in  the  next  page  direds, 

1.  Obferve  that  in  the  Tuning  of  your 
Voyce  you  ftrive  to  have  it  deer . 

2.  In  the  expreffing  of  your  Voyce  , or 
Tuning  of  Notes , let  the  Sound  come  cleer 
from  your  throat , and  not  through  your  teeth 
fhut  together,  for  that  :s  a great  Obftrudion 
to  the  Cleer  utterance  of  the  Voyce . 

Laftly,  obferve  that  in  Tuning  your  firft 
Note  of  your  plain  Song, yon  equafit  fo  to  the 
pitch  of  your  V ojce,  that  when  you  come  to 
your  higheft  Note , you  may  reach  it  without 
Squeaking , and  your  loweft  Note  without 
Grumbling*  C 3 Here 

k'  <•  . w - -a 
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Mere  follivoeth  the  3 ufod  Plain  Songs  for  Tunirg  the 
Mojce  in  the  A fc  ending  an  A fDefc :endi  ng  of  Aotes 


Sol  la  mi  fa  folia  fafol  fol  fa  U f d fa  mi  lafol  la  fol 
Sol  mi  Ufa  mi  fol  fa  la  Ufa  fol  mt  fata  rrn  Jol  la  fol 
Sol  la  mi  (ol  mi  (el  la  mi  fa  fol  fa  jol  la  mi  fa  fol  fol  fol 

^fiS:^Elcz55E:§:?E^jE“EE^EE^Er:^ 

Soi  Lt  mi  fa  fd  1 1 (ol  la  fol  la  mi  fa  fol  la  fa  jol  fa 


Soil*  ml  fa  fol  la  fa  fol  fcl  fol  fol  fa  la  fol  la  fol 

gSllEr^:$EiE$Eli~E?SiiE 


E EEE:EEEE?E 


fa  la  Jo!  fol  f «l  fol  ft  la  fol  fa  fol  fa  fol  fa  la  fol  fa  mi 
fol  mi  fol  fa  la  fol  fa  mi  lafol  U fol  fa  la  fol  fa  mi 


§5iSirz£ri£;-;^™£r:£;?:fc£E5- 

^ f d fa  folia  fol  fol  fol  fa  f d mi  f d la  f d. 
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Chap.  VI. 

Of  Tones  or  Tunes  of  Notes. 

OBfervethat  the  twoB  cliffs  before  men- 
tioned are  ufcd  in  "Song  for  th  c/to- 
ting  and  Sharping  Notes • i he  propel  ty  of  the 
B flat  is  to  change  mi  into  fay  making  him 
thereby  a Semitone  5 or  hall  a Note  lovver. 
and  the  B jharp  raifeth  the  Note  before  which 
he  is  fet  half  a Tone  os  Sound  higher  > but 
alters  not  their  names , fo  that  from  Mi  to 
jFa  , and  like  wife  from  La  to  Fa  is  but  halts 
a Tone 5 or  an  imperfeft  Second  * which  is 
called  a Semitone  ; between  any^  two  other 
Notes  is  a whole  Tone  ? or  found  5 as  from 
Fa  to  Sol , from  Sol  to  La , from  £4  to  Mi  * 
are  whole  T > which  is  a perfect  Sound ^ 
And  this  may  be  eafily  diftmgu.lhcd  ? it 
you  try  it  on  the  Frets  of  a V tol  or  Lute  ? 
you  fhali  perceive  plainly  that  there  goes 
two  Frets  to  the  flopping  ot  a whole  Note  y 
and  but  one  Fret  to  a half  Note  *y  fo  that  it  i> 
obferved  that  Mi  and  Fa  do  lerve  for  the 
Flatting  or  Sharping  the  ordinary  Notes  :n  the 
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Scale , and  they  being  rightly  underftood,  the 
other  Notes  are  eafily  applyed  to  them  * 
for  if  Gfclrevt  have  a fharp'fet  before  it, 
it  is  the  fame  with  A la  mi  re  flat,  and  * 
3 fa  B mi  flat  is  the  fame  with  Ah  mi  re 
ftarp , and  C fa  vt  (harp  is  D fol re  flat,  &c. 
as  be’ng  of  one  and  the  fame  founder  flop- 
ped upon  one  and  the  fame  Fret  on  the  Viol, 


Umfons. 


Example* 


Octaves. 


For  a Difcourfe  of  Cords  and  Difcords  , 
1 jhall  onclj  name  them . 


Perfect  Cords  are  thefe  , a Fifth  , Eigth  , 
with  their  Compounds  or  Offaves. 

Imperfedl  Cords  are  thefe, a Third,  a Sixth, 
then  Compounds,  all  other  diflances  rec- 
Jkoned  from  the  B^fjc  a e Difcords. 

A Duftfon  is  a perteit  Eight  and  contains 
5 who.c  Tones, and  2 halfTones,thatisin  all 
the  ieven  Natural  Sounds  ox  Notes  befides  the 
Ground  what  Flats  or  Sharps  ioe  re  there  be. 

But 
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But  for  a further  Difcou  ’ e,  1 fhall  refer  you 
to  the  Second  Part  oi  this  Introduction^  entu 
ruled  The  Art  of  Defcant}n\zdc  and  publithed 
by  Du  Tho  Camptan  } and  now  added  as  a 
Neceflary  dependant  to  this  book}  with  new 
Observations  thereon  by  Mr.  chr.  Stmpfon. 
My  purpofe  in  this  Book  being  onely  to  let 
down  the  Rules  for  the  Theorick  part}  fo  far 
as  is  neceffary  to  be  undei  ftood  by  young 
Pr  ditioners  in  Muficky  either  Vocal  or  In- 
ftrunaental.  I (hall  therefore  proceed  to  the 
next  Rules  for  the  Notes , their  Time  and  Pro- 
portions. 


Chap.  VII. 

the  Notes , their  Names,  Number, 

/V 

and  Proportions. 

> Example. 

large,  long.  Brief.  S mbr.  Min  am.  Crotcbt.  Quaver.  Semiqu. 
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]i  M Eafure  in  this  Science  is  a Quantity  of 
i.V  ® the  length  and  Ihortncfs  of  Time,  either 
by  Natural  Sounds  pronounced  by  the  Vuyce, 

C 4 'or 
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or  by  Artificial  upon  Inftruments $ which 
Meajure  is  by  a certain  Motion  of  the  Hand 
cxpieffed  in  a varietie  of  Notes^of  the  which 
ohferve,that  Notes  in  Mufiick  have  two  Names 3 
one  for  Tune  5 the  other  for  or  Pro- 
portion of  to  a certain  Sound.  The 
Names  of  Notes  in  Tuning  I have  fet  down  in 
the  former  Chapter,  as  being  Foure,  Sof  Lay 
Mi<>  F a.  Thofe  in  the  Proportion  of  Time 
are  Eight  y as  Large y Long)  Brief  , Semibrief  \ 
Minum , Crotchety  Quaver^  Semiquaver  f as  is 
expreffedin  the  foregoing  Example  at  the 
beginning  of  this  Chapter,  The  four  firft 
Notes  are  of  Augmentation  or  Increafe  5 the 
four  latter  of  Diminution  or  Decreafe,  and 
aie  thus  proportioned:  The  Large  being  the 
fiift  of  Augmentation , and  longeft  in  Sound : 
? he  Semibrief  being  the  laft  of  Augmentation 
js  the  Shorteft  y and  in  Time  is  called  the 
LJafter  Note , being  of  one  Meafure  by  him- 
fed  5 all  the  other  Notes  are  reckoned  by  his 
value,  by  Augmentation  ox  Diminution.  The 
Large  8 Semtbriefs.  The  Long  4.  The  Brief 
7 ^ Semibrief  1 1 ( or, as  I may  term  him  ) 
the  Time- Note.  The  latter  Four  of  Diminu- 
tion ox  ecreafe,  are  thefe>  the  Minum y the 
crotchet)  Quaver,  Semibrief  x Thefe  are 

t 
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reckoned  to  the  Semibrief  ( as  the  other 
were  by, ) for  here  ( according  to  the  or- 
dinary Proportion  of  Time  ) we  account  two 
Minims  to  the  Semibrief , two  Crotchets  to 
the  Mimm * two  ^Quavers  to  the  Crotchet, two 
Semiquavers  to  the  Quaver  : For  examplev 


Notes  of  Augmentation. 

iss 


1 


S 
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Notes  of  Diminution . 
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Chap.  VIII. 

Of  the  Rcfts,  or  Paules ; of  Prick  , 
and  Notes  of  Sincopacion. 


Large.  Long.  Brief.  Semibrief.  Minum.  Crotchet.  Quaver. 
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PAufes  or  Refts  are  filent  characters^ or  an 
Arti fetal  omiffion  of  the  Vojce  or  Sounds 
proportioned  to  a Certain  Meafure  of  Time , 
by  Motion  of  the  Hand  (whereby  the  Quan- 
tity of  Notes  and  Refts  are  dire&ed ) by  an  E- 
qual  Measure  , the  Signatures  a Characters  of 
which  you  fee  placed  to  each  Note  in  the 
Example  at  the  beginning  of  this  Chapter. 

Further,  I (hall  add,  that  to  thefe  Notes 
appertain  certain  other  Rules  y as  Augment  a* 
tion , Swcopation  y Pricks  of  Perfection  and 
Addition  : 1 (hall  onely  fet  down  what  is  ne- 
ceflary  to  be  underftood  by  the  Pradtioner; 
as  fiift,  of  the  Pricks  of  Perfection  and  Ad- 
dition •,  next  of  Sincopation,  or  breaking  of 
tne  Time  by  the  Driving  a Minum  through 
Semtlmefs,  or  Crotchets  through  Minums. 
d ‘ : Rift  * 
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Firft,  this  Pricjc  of  Perfection  or  Addition 
is  ever  placed  on  the  right  fide  of:  the  Note? 
thus , H-  f • for  the  prolonging  the 

found  of  that  Note  it  follows  to  half  as  much 
more  : For  example,  the  Pack  which  is  pla- 
ced after  a Sembrief  is  in  proportion  a 
liimmt  and  makes  the  Sembrief  which  be- 
fore was  but  two  Minums  to  be  three  Mi- 
nums , and  fo  the  like  value  to  other  Notes  , 
the  Prick  being  always  half  fo  much  as  the 
Note  it  follows.  Example. 

Piick  Lonr.  Brief.  Semibrief  Minum.  Crotchet.  Quaver. 


A further  Example  of  the  Pric ^ Notes,  whciein  you  fee  your 
Mcafurc  of  the  Time  barred  , according  to  the  Scmtbrief  s 
both  by  Prick  Semibriefs , Miaums,  and  Crotchets. 
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Second,  Pricks  of  Perfection  are  ufed  for 
Perfecting  of  Notes  asisonely  ufed  in  the 
Trifle  Timefif  which  I dial  fpeak  more  at  the 
latter  end  of  Ch  a p . 9.  Of  Moods  and  Time. 

Third,  Sine  of  at  ion  is  when  the  ft  r king  of 
Time  falls  to  be  in  the  imdft  of  a Semibrief  or 
Minumi&c.Qv  as  we  ufually  term  it  Notes  Dri- 
ven till  the  Time  falls  even  again:For  Hxamp. 


iiiiglliSlij 

'f  4 — v.. 

of  the  Tyi 

■ r» 1 — Ab  i.'  'i 

ng  of  Notes. 

This  Example  flic ws,  that  many  times  in 
Songs  or  Lejfons , Two,  or  Foure  , or  more 
Quavers  and  Semiquavers  are  Tjed  together 
by  a long  Stroke  on  the  Top  of  their  Tails : 
And  though  they  be  fo , they  are  the  fame 
with  the  other,  and  are  fo  tyed  for  the  bene- 
fit of  the  fight  when  many  Quavers  or  Semi* 
quavers  happen  together , noc  altering  the 
Meafure  or  Proportion  of  7 ime ® Chap  « 
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Chap,  IX 


Gf  the  Scmibrief  or  Matter  Note  in 
the  Keeping  of  Time, 


owne  Meafure  is  exprefled  ( by  a Natural 
Sound  of  the  Fcjce  , or  Artificial  on  an  Tn- 
flrument  ) to  the  Moving  of  the  Hand  uf 
and  down  when  his  Meafure  is  whole,  in 
Notes  of  Augmentation  , the  Sound  is  con- 
tinued , bat  in  Notes  of  Diminution , the 
Sound  is  varioufly  broken  into  Miliums  , 
Crotchets , and  Quavers,  or  the  like.  Then ' 
in  the  Keeping  your  Time  your  hand  goes 
up  at  the  one  half  ^ which  is  a Minum , 
or  his  Proportion,  and  down  at  the  other ; 
As  when  foure  Crotchets  which  makes  a 
Semi  brief,  or  the  like  , then  two  up  and  two 
down.  This  Rule  obferve, according  to  the 
Meafure  of  thofe  Notes  your  Semhrtef  is  di- 
vided into,  be  it  either  Trifle,  Du  fa  or 

Common  Time, 

• ‘ . . . .... 


Bferve  that  by  the  Meafure  of  the  Sem- 
hrtef all  Netes  are  proportioned , his 
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Chap.X, 

Of  the  Four  Moods  or  Proportions 
of  the  Time50r  Meafure  of  Notes. 


‘The  ufual  Moods  way  not  here  he  mi  ft > 
jn  them  much  cunning  doth  con  ft  ft. 


THere  arc  four  Moods , the  which  arc  di- 
vided into  four  1“ ables 5 that  is  to  fay , 


i hefe  Four  have  been  of  ufe  in  former 

times? 
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times,  but  of  late  years  the  Mufick  which 
hath  been  compofed  by  thofe  of  our  Na- 
tion, either  for  Vojce  or  Infirument , have 
made  ufe  only  of  the  two  latter ; (that  is  to 
fay, the  Imperfect  of  the  More,  the  Imperfect 
of  the  Left, one  being  called  the  Triple  Tithe, 
the  other  the  Duple  or  Common  Time , as 
bemg  fufficienr  to  express  much  variety  of 
Mufick : however,  I w U not  omit  to  give 
you  the  Definition  of  ail  Four  in  the  r or- 
der > and  be  more  large  upon  i he  two  latter, 
becauie  of  molt  and  onely  ule  to  young 
Prisoners. 


I-rT"He  Perfe tf  of  the  Mori  is  when  all  go 
-*■  by  three,  as  three  Longs  to  a Large  , 
three  Briefs  to  a Long,  three  Semibriefs  to  a 
Brief,  three  Mtnurns  to  a Semibrief  j and  his 
Sign  or  Mark  is  thus  © 3 

Example  of  the  two  Firft. 

The  Perfeff  of  the  More  © 3 
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a.'T'He  forfeit  of  the  Lefs,  is  when  all  go 
1 by  two,  except  the  Semibriefs , as  two 
Longs  to  a Large,  two  Briefs  to  a Long , three 
Sembriefs  to  2 Brief,  two  Minums  to  a Semi- 
brief, &c.  and  his  Sign  or  Mark  is  made 

thus  (!)  3 _ 

Example. 

The  Perfetf  of  the  Lefs  ()  3 


^ Ji  li  l i Ji 

»-yJ  '•V'  S"V° 
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Of  the  two  laji  or  Ufuai  Moods. 

3.  ^TT^He  Imp  erf c£t  of  the  More , is  when  all 
JL,  goes  by  Two  , except  the  Minims , 
which  goes  by  Three  •,  as>  two  Longs  to  a 
Large,  two  Briefs  to  a Long,  two  Sembriefs 
to  a Briefs  three  Minums  to  a Semi  brief)  with 
a Prick  of  Perfection  ( elfe  it  would  not  bear 
the  proportion  of  three  Minums) which  is  cal- 
led a Time. ) His  Mood  is  thus  ligned  e 3 > 
and  this  is  called  the  7 riplc  T ime. 

Example. 
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Examp.  The  Perfect  of  the  More  a 
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This  Mood  is  much  ufed  in  Airy t Songs  and 
Gdiards , and  is  ufually  called  Galliard  or 
Triple  Time,  and  is  of  two  Motions,  the  one 
flow,  the  other  more  fwift. 

The  firft,  when  his  Meafure  is  by  three 
Minims  to  a Semibrief  with  a Frick  which  is 
of  Perfection,  is  a Time,  and  is  ufually  called 
fbree  to  one.  That  is  three  Minims  to  the 
Mature  of  a' prick  Semibrief : Example. 

The  fecond  Meafure  of  this  Triple  Time  to 
another  fwifter  motion,  is  meaiuredby  three 
Crotchets  or  a Minum  with  a Prick  of  Per- 
fection. This  fwiftev  Meafurc  is  appropriated 
or  ufed  in  Light  Lefions?  as  C or  ants 3 Sara- 
bands, figs,  and  the  like.  Example. 


lot* 

c: 
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This  fwifter  Triple  Time  is  many  times 
prick’din  Black  Notes,  which  Black  Note  is 
the  fame  Meafure  with  the  Minum  in  the 
foregoing  Example,  but  is  feldome  ufed,be-  f 
caufe  the  Minums  ierve  as  well.  For  Examp, 


7^--i  ♦ — - — i— * — 

L .▼  » 

4.^1  'He  fourth  or  laft  Mood,  which  is  cal- 
J led  the  Imperfeff  of  the  Lcfs,  is  when 
all  goes  by  two,  as  two  Longs  to  a Large, two 
Briefs  to  a Long , two  Se  mi  brief, s to  a Brief , 
two  Minums  to  a Sermbnef  two  Crotchets  to 
a Minumfic.  and  this  is  called  the  Duple  or 
Semibrief  Time,  ( many  call  it  the  Common 
Time*, becauie  moft  ufed)  and  his  Mood  is  thus 
marked  <£  , and  is  ulual  in  Songs,  Fantafies,  v 
Pavans,  and  Almans,  and  the  like,  whole 
meafure  is  fet  down  in  this  following  Exam- 
ple. D 

The  Ferfecl  of  the  Lefs  (£ 
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CHAP.  XI. 

Of  the  fevcral  Adjuncts  and  Cha< 
rafters  ufed  in  Mufick. 

i.  A Diretf  is  ufually  at  the  end 
t \ of  a Line,  and  ferves  to 
direct  the  place  of  the  firft  Note 
on  the  next  Line,  and  are  thus  ZZZ  ~ 
made, 

2.  Bars,  are  of  two  forts,  Single  and  Don- 
tie.  The  Single  Bars  ferve  to  divide  the 
time  according  to  the  Meafure 
of  the  Semibrief.  The  Double  single,  tumble. 
Bars  are  fet  to  divide  the  fe- 
veral  S rains  or  Stanzaes  of  the 
the  Songs  and  Leffvns , and  are 
thus  made,  • • 

3-  A Repeat  is  thus  marked  ■£■  and  is  ufed, 
to  fignifie  that  fuch  a part  of  a Song  or 
Leflonmuftbe  played  or  Sung  over  again 
from  that  Note  over  which  it  is  placed. 

4-  Of  Tyes  or  Binds.  A Tye  is  of  two  ufes  ; 

firft)  when  the  Time  is  bro- 
ken ) it  is  ufual  to  Tye  two  , 

Min  ums , or  a Minum  ora 

Crotchet  together,  as  thus* 

D 2 Se- 
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Second  fort  of  7 Jyes  is  when  two  Notes 
are  to  be  Sung  to  one  c.t 

fy]lable3  or  two  Notes  ^ ^ ^ ^ L 

to  be  played  with  once  ' 

drawing  the  Bow  on  Vi - 
ol  or  Violin 5 as  thus, 

5 'Hold  is  thus  Q made, and  is  placed  over 
the  Note  which  the  Author  intends  fliould 
be  held  to  a longer  Meaiure  then  the  Note 
contains.  And  over  the  laft  Note  of  a Leffon. 

6.  The  Figures  ufaaily  placed  over  Notes  f 
in  the  Through- Baj^  which  is  for  the  Or  ran, 
or  Theorbo do  diredt  the  Performer  to 
ftrikein  other  parts  < ?3  * 

to  thole  Notes  in 
his  Ground. Examp, 


\r  — 

$ 
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I‘  fhall  here  conclude, and  leave  thefe  Brief  Inflruftions  to 
thy  fenous  penifal,  Kot  doubting  but  therein  your  knowledge 
in  the Thmlc\  part  of  Mufick  will  be  much  lurthered  , For 
the  Vrattic\  , that  you  muft  Rea.  h to  you,  by  the  hand  of  ’ 
Induftry,  and  the  Guidance  of  a skilful  Matter,  by  who  afli-  ' 
fiance  and  the  plain  Inftruftions  given  you  in  this  book  you 

may  attain  to  be  a good  proficient  in  the  Skill  of  Mufick  in  a i 
fhart  tune. 

And  in  regard  it  will  be  Neceffary  that  Beginners  in 
Song  be  furnifhed  with  fuch  Sours  and  Ayres  as  arc  fhorc 
and  ei  fie.  I have  hereto  added  a few  of  fuch  as  will  be  fit 
for  that  purpofe. 

Fir(l  learn  by  Cliffs,  to  names  your  Notes 
By  Rules  and  Spaces  right , \ 

'Then  Tune  with  Time  to  Ground  yoilr  s\ill 
lor  Mufitk  [met  Delight, 
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Chap.  XII. 

A port  Difcourfe  of  the  Five  Moods 
ufiedby  the  Grecians. 


1.  The  Doncl^ 

2.  The  Lydian 

3.  The  JEohcly. 


C 4-  The  Phrygian 
5*  I he  lonicf. 


f r-  m his  Learned  Treacife,  Enti- 
* uded  r/;e  Principles  of  Mttfick,  cites 
one  CaJJ/aous  to  have  written  much  of  the 
Various  EfFedts  of  the  Five  Grecian  Moods, 
letting  .01  tli  that  they  had  their  feveral  Ap- 
pellations from  the  Countries  in  which  they 
were  Invented  ana  Pradiifed. 

1.  The  J'orick  Meed  con  filled  of  fder . 
jmv  Tim  d Notes,  ( counterpoint ) which  in 
-ompontion  ol  Parts  goes  Note  for  Note, 
be  they  of  two,  three,  or  four  Parts,  as  is 
, ;u^in  Church  Tunes  to  the  ufual  Pfa-lms , 
'■’j1;  Ravenfcroft  and  others  in  four  Parts 
ot  ler  pious  Canticles  in  Meeter  - and 
bis  Dorsck  had  his  name  from  Bom,  a civil 
[ 1 tt  in  Greece  near  Athens. 

D 3 


2. The 
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. 2.  The  Lydian  Mood  vvas  ufed  to  grave , 
full,  l'olemn  Mufick,  De  leant , or  Compofi- 
tion,  being  ol  flow-  T line , fitted  to  lacied  j 
pljmns,  as  Anthems^  or  Spiritual  Songs  in 
Frofe,  fometimes  in  Ferfes  alone,  and  lome- 
tinaes  in  a lull  chorus  ot  lour  or  five  1 ai  ^s. 
This  Mood  had  its  derivation  from  the  fa- 
mous Riverin  Lidia  called  Pactolas,  and  the 
winding  retrograde  Meander , reprefenting 
thereby  the  admirable  varieties  of  Sounds  in  , 
Mufick,  in  its  paffmg  by  the  chief  Cities  of 
Philadelphia  and  Sardis,  being  the  Royal  feat 
of  the  rich  King  Croe\m.  ' 

3 The  «s-Eolick  Mood  vvas  that  which  vvas 
of  a more  Aiery  and  foft  pleafing  found  , as  , 
your  Madrigals  or  Fa  la  s of  five  & fix  Parts, 
which  were  compofed  for  Viols  and  Voyces 
by  many  of  our  excellent  Englifh  Authors, 
as  ^•Morley, Wilkes  Wdhey, Warded  others, 
and  had  his  derivation  from  zsFolui  ( a King- 
dome  of  osFolus ) whence  he  is  faigned  to 
fend  his  rufhing  winds,  the  which  do  refera- 
ble this  Mood,  that  is  fo  commixt  with  Fan- 
cy and  Aiery  founds. 

4.  The  Phrygian  Mood  was  a more  warlike 
a^d  courageous  kind  of  Mufick,  expreffing  . 
the  Mufick  of  Trumpet  and  other  Inftru- 

• : ' “ i — i r meats 
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merits  ufed  of  old,  exciting  to  Arms  and 
Activity,  as  Almans,  and  the  like.  This  Mood 
had  its  derivation  from  Phrygia  (a Region 
bordering  upon  Lydia  and  Caria  ) in  which  is 
Cm  that  Martial  Town , and  the  mod  high 
Hill  Ida,  famous  for  the  Trojan  Wan  and 
many  Hiftorians  have  written  of  its  rare  Ef- 
fe&s  in  warlike  preparations.  Suiaas  ( in  li- 
tera  T* ) writes  of  Timothew  a skilful  Mufi- 
cian  5 that  when  Alexander  the  Great  was 
much  dejedied  in  his  mind,  and  loath  to  take 
up  Arms,  he  with  his  Phrygian  Flute  expref- 
fed  filch  excellent  Sounds  and  varieties  of 
Mulick,  that  the  Kings  paffions  were  imme- 
diately ftirred  to  War,  and  ran  prefently  and 
took  up  Arms.  But  the  Story  of  j Ericas  the 
Mufician,  paflesall,  who  had  given  forth, 
that  by  his  Mufick  he  cold  drive  men  into 
what  affections  he  lifted  ^ being  required  by 
Bonus  King  of  Denmark  to  put  his  skill  in 
pradife  , he  with  his  Harp  or  Polycord  Lyra 
etfpreffed  fuch  effectual  melody  and  harmo- 
ny in  the  variety  of  changes  in  feveral  Keyesj 
snd  in  fuch  excellent  Fuggs  and  fprightly 
Ayres, .that  his  Auditors  began  firft  to  be  mo- 
ved with  lome  ftrange  paffions, but  ending  his 
excellent  voluntary  with  fome  choice  Fancy 
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upon  this  Phrygian  Moody  the  Kings  pa  (lions 
were  altered,  and  excited  to  that  height , 
that  he  fel  upon  his  mod  trufty  friends  which 
were  near  him>  and  flew  Tome  of  them  with 
his  fid  for  lack  of  another  weapon  , which 
our  Mufician  perceiving  , ended  with  the 
fober  Dortch : the  K.ng  came  to  himfelf,-and 
much  lamented  what  he  had  done.  This  is 
recorded  at  large  by  Crantziu s lib . 5-  Darn  a 
cap.  3.  and  by  Saxo  Grammatics  lib. 12.  Hi  ft . 
Danis  and  others. 

5 . The  lonick  Mood  was  for  more  light  and 
effeminate  Mufick,  as  pleafant  Amorous 
Scg^  Coranio  Sy  Sarabands  arid  tfig$y ufed  for 
honed  mirth  and  delight  at  Feafts  and  other 
merriments.  This  Mood  had  its  derivation 
from  the  Ionian  of  Ionia , which  lies  between 
<ts£olia  and  Caria  , a lituation  full  of  all  plea- 
fure,  whofe  plenty  and  idleness  turned  their 
honefl  mirth  into  lafcivioufnefs.  By  this 
Moo'd  was  the  Pithagorcan  Huntjup  , or  mor- 
ning Mufick , which  wakened  and  rouxed 
then  dull  fpirits  to  ftudyand  adtion.  The 
abufe  of  this  Mood  is  foon  reformed  by  the 
fober  Doricky  for  what  this  excites  above  mo- 
deration ? the  other  draws  into  a true  Deco- 
rum, ' . 

. ’ . Chap, 
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jFor  2 Voy'-cs  Treble  and  B.ijs. 


I. 


Mr. 


& 


Leep  wayward  Thounhr-',ind  reft  you  with 
Touch  not  proud  hands,  left  you  her  An- 


Bifjb'i. 


r:- 


Sacep  wayward  Thoughts,  &c. 


my  Love;  Let  not  my  Love  he  with  my  Love  difple 
per  move,  But  pine  you  with  the  long.rg  long  dcre. 
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ic.  Treble  and  J'afs.  II* 


Athcr  your  Rofc  buds 


The  .glorious  Lamp  of  Heaven,  the  Sun, 
The  highenhe  is  getting, 

The  foonci  will  his  race  be  run, 

And  nearer  he’s  to  fating. 

That  Age  is  be  ft  that  is  the  firft, 

While  youth  and  blood  are  wanner  j 
Expeft  not  the  laft  and  worft. 

Time  ft;ll  fuccecds  the  former. 

Then  be  not  coy,  but  nfe  your  time. 
While  you  may  go  many, 
r °r  having  once  but  loft  your  prime  - 
You  may  for  ever  tarry. 
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I:or  i Voc.  Treble  and  p.ifs.  VIII.  Mr  .Hen  ‘v  Lt  i 


<3^ 


All  the  Spring  with  all  her  Flower 


Arrows  from  the  Bows  be  fhor.  5 by  e 


!<&>! ! no 
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: ' - ha;h  loit  his  way -tre-nm  cryetfo  for  her  Son, 


The  is  undone.  Cxpid  ;or  his  Mo- 


W' 


V'--.  wue* 


& 


1 I .icc  down  and  flepr. 

© 


f 1*2 

* **>•  'ic**  •{■•jp 


F Love  love  truth  then  women  do  not  love, 
Now  kind  and  free  of  laviour  if  they  proves 

Brfft'J.  1 
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Sea  drowns  him  e’re  he  can  drown  hr 
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Mr .T’O.  Brewer 


Llrn  Awnrilljj  cu  thv  Swain,  tuin  AiTitiYiUn  to  iny 


Swain,  turn  Am.triU'is  to  thy  Swain, thy  mmon  calls  thee 


back  again,  thy  V.imon  calls  thee  back  again  ; Here  is  a 


Arbour  bv, where  Apollo , 


pretty, pretty, pretty, pretty, prerv 


c nU':t  cannot 


ip y,  here  Apollo  cannot  fpy.  Here  let’s  lit,  and  wbilft  l 


ca  fing  to  nay  Pipc5  ling  to  my  Pipe  a Rounddelay 
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The  Skill  of  Mufic\  47 


Markers  come  co  (lore.  Such  is  die  ('acred 
Wares  come  here  ro  (hi!. 


mnger  of  G^ld ; then  come  to  my  Pack- while  I 


vhsc  d’ye  lack,  whet  d’ye  buy,  for  here  it  is  to  be  fold. 


The  Skill  of  Mnfc\ . 

port-  Voc.  Treble  and  VIII. 
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Mr.  w^hbm 


I glorious  Beauty  ! though  your  Eyes 


* 

are  able  to  Tub due  afi  hoaft,  and  therefore 


are  un— like  toboatt  the  ta-king  of  a Jit-tlf 


An  Introduction  to 

Tor  2 Vo c. Treble  and  Eafs.  IX.  Dr. Thomas  Campion  „ 

mmmmim 

Hy  prefumes  thy  pride  ©n  chat  that 

SQigillliisitg 


Bilfus. 


tt. 


muft  To  private  be?  Scarce  that  it  can  good  be 

Beft  of  all  that  Nature 


call'd  though  it  Teems  beft  to  thee, 
or  a Curious  Eye  can  fee. 
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. *Tis  thy  Beauty,  foolifh  Maid, 

That  like  a bloffome  growes, 
Which  who  views?  no  more  enjoys  > 
Then  on  a Bufh  a Rofe ; 

Thar  by  many's  handling  fades > 

Andihouarccaeof  Tbofc* 


to  {port  us  e’re  the  day  be  done  • Such  is  thy 


pow’r,  that  ev’ry  Flow  V will  ope  to  thee  as 


The  Skill  of  Mufick.  q t 

For  i.  Vsc.  Treble  and  Bafs.  X.^  Mr.  Henry  la, roes. 


One  Chris,  hie  we  to  the  Bow’r  > 


cja  An  IntroduElion  to 

Tor  z Voc. Treble  and  Ktfs.  XI.  M r.  Jeremy  Savilc 


BtffuS. 


Will  not  truft  thy  tempting  graces,  nor 


thy  decehful  charms?  nor  prisoner  be  to  thy  im- 


- riot  all  thy  art  can  wound  or  captivate  my  hearr.' 


T'he  Skill  of  Mufc k:  5 5 

For  a Vo c.  Treble  and  Baft.  Hymn.?.  Luk.  z.  jy 
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To  God  on  high  All  Glory  be  5 


Let  him  on  Earth  his  Peace  befiovv. 


And  unto  Men  his  favour  Ihow. 


An  Introduction  to 

A Canon  $ parts  in  on.',  Treble , Main,  md  Rifs. 


Oft  nobU  Demme  non  nobis  ^ fea  nomtm 


tuo  da  C lor  lam , fed  nomint  tuo  da  Glorlam , 

Mean.  B*fs. 


Thefe  two  dircft  when  the 
other  parts  arc  to  follow. 
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A'ihj  &e.  c -re. 


Courteous  Reader , 

There  is  a Book  lately  publifhed,  entituled  Se~ 
left  Ayres , which  will  furnifh  you  with  many  fhort 
Ayres  of  this  nature  > very  fit  for  all  Pra&itiorers. 
Alfo?  The  Book  of  Catches  and  %outtds  is  newly 
reprinted  with  large  Additions* 


THE 

Tunes  of  the  Psalmes 

As  they  are  commonly  Sung  in 

<P  A RJSH- CHURCHES. 

With  the  Bafs  fet  under  each  Tune , 
By  which  they  may  be  Play’d  and  Sung 

to  the  Organ-)  Virginals,  Theorbo-Lute , 
cr  BASS -VlO  L. 

CourteotH  Reader , 

THefe  following  Tunes  of  the  V\alms  are  of  much  ufe,  not 
only  for  young  Practitioners  in  Song , but  for  thole  Parijh- 
Cler\s  which  live  in  Countrey  Towns  and  Villages,  where  there 
S\}ll  'is  as  fmall  as  their  vf a&rs : But  to  them  of  this  City  of 
London,  which  arc  mod  of  them  Skillful  and  Judicious  men* 
( in  this  matter)  it  will  add  little  to  their  knowledge  j yet  I 
hope  and  vrUh  it  may  to  feme  of  their  Congregations,  who  I 
am  very  fenfiblc  have  great  need  of  inftruftiOn  herein. 


Some  few  Diretiiow  for  ordering  the  Voyce  in  Set- 
ting thefe  following  Tunes  of  the  Tf dimes. 

Firit,  obleive  how  many  Tfotes Com pafs  the  lane 
is,  next  the  place  of  your  firft  Note , and  how 
many  above  and  below  him?  that  thereby  you 
may  give  the  Tune  of  your  fo  as  the 

reft  may  be  Sung  in  the  £ompafs  of  the  Voyce  > 
without  Squeaking  above,  or  grumbling  below. 
Foe  the  better  underftanding  of  which  take  no- 
tice of  thefe  few  Direftions  in  the  next  page® 


I.  Of  the  i o Short  Tunes  ufed  to  4 Lines , 
vyhof cMeafure  is  to  Eight  Syllables  on  the' 
firit  Line,  and  Six  on  the  next : And  may 
be  Sung  to  any  Pfalm  of  that  Meafure. 

Oxford  l une 
Cambridge  Tune' 

New  Tune 
Low  Dutch  Tune 
Yo'rk i T une 

jr  5 To  Pf.o (Prayer Con- 

ft  major  Tune  ^feJJ}m  & F’unera!l, 

Cambridge  Abort  \ T°  Peculiar  Pf*].  as 

Tune  -5*5:.  *7. 7°.  1 3 4. 


.To  Pfal.  Confolatory. 


Thefe  7 [hort 
Tunes  inthcTu* 
nmg  the  fir (l 
Note  will  hear 
a ch earful  high 
^ pitchy  in  retard 
r their  who 'e  com - 
pafs  from  the 
l owe  ft  Note  to 
the  hi  (Theft  is  not 
above  5 oj  6 


j NOtCS. 

St. David's  T iirfeC  T o Pfalms  of  / V,eh ’ 3 Tunes  are  8 

X^ii  Ttyrs  Tlflbe  <?Praife  and  ^>N°tes  Compafs  above 

Winched er  Tune  /Thantfiiving. \Je  M Note  , and 
_ J ther fore  mujl  begin  low. 

II.  Or  7 Long  Tunes  following  in  this  Book. 

o ffr)  J-C5W  Tunes  begin  low,  far  the  Cm- 
® i rial . 1 une  > <fpAjs  u nine  Notes,  Eight  above  the  fir  ft 

lip  Pf.  Tune  Note  of  the  Tunc. ' J 


— "J * '■U'M'I  / LUli/tU. 

u3Pf.  Tune ^5  Thefe  two  Tunes  begin  your  fir  ft  Note 

144  Pf*  Tune  \ / lowin  regard  the  Tune  Afcends  8 Notes 

c above  it. 

Courteous  Reader,  ~~  ~ ~ * 

There  is  many  other  Tunes  in  our  Englifh  P fa!m  Book,  But 
jfrr*  the  mft  ufual  and  vulgarly  finown,  are  here  infer  ted ; 
ndfor  juch  whofe  Sfill  or  Curiofity  dejire  to  See  or  Hear  more,  l 
■>epershee  to  the  mo  ft  Exa  ft  Edition  o/Mr.RavenfcroftV  Pftlm- 
So°k  tn  4 parts,  Printed  in  London,  i6zit 


<jhe  ten  Short  T tines  proper  to  any  Pfalm  whofe 
Meafure  is  to  eight  Syllables  on  the  fir fl  line 
and  fix  on  the  next. 


Oxford  Tune- 


Gs/d  that  art  my  r;?htcvufntfs}  Lord  bear  me  when  I call : 


PfaL  6o. 


New  Tune. 


Qljizye  with  pralfc  unto  the  Lord, new  fonts  withy  .admtb: 


I 


58  • Tunes  of  Tfalms. 


Tfal.  116. 


Windfor  Tone. 


J Lord , because  my  voyce>  and  prayer  heard  bath  he ; 


Pfal.  39*  Martyrs  T une. 


J Said  1 ^ look  to  my  wayes,  for  feare  1 Should go  wrong: 


1 vndl  ta\e  heed  all  times  that  1 offend  not  with  m\  toniue. 


Cambridge  Tune 


Lord,  for  good  and  godly  men  do  pcrijh  and  decay 


And  faith  and  truth  from  worldly  men  is  parted  clean  away 


Cambridge  (hort  Tune.P/.a  5.50.67.70434 


God  and  guide  moji  juft 


in  thee  doe  I trufl 
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6o 


Tunes  of  Pfalms. 


PUl.  2t. 


Low  Dutch  Tune. 


jf He  Lord  16  oneb  my  [upport  > and  be  that  doth  me  feed : 


Hmca*  1 th™  lac\  any  thing  whereof  1 fland  in  need  ? 


Pfal.  84.  Winchefter  Tune 
g^zfeLlr|E|z|zg;  zizLf  zf  2$z?;  2 


H0w  p’eafant  is  thy  dwelling  place , 0 Lord  of  hop 


tome ! 


The  Tabernacles  of  thy  pace  , how  pteafam  Lord  they  be  \ 


■ Tunes  of  Pf  alms.  6 r 

fCji.gj.  Sc  David’s  Tune. 

q Corns  let  m lift  up  our  voyce , and  [mg  unto  the  Lord; 


In  him  our  rock  of  b alth  reioyce  , let  m with  one  accord. 


The  Lord  h both  my  health  and  llghijh.ill  man  ma\e  me  difma  d ? 


Leng  Tunes  which  may  be  fung  to  any  Psalm, 
whefe  Meafure  is  8 Syllables  in  the  firfi  line , 
and  fix  tn  the  next. 


Pfal. 


i. 


THc  min  !S  bieit  that  h-tlh  *M  font  to  mc{ed  rend  his  hear 


But  in  the  Law  0r  God  the  Lord,  doll,  fit  bis  whole  ddrtht 

* - 


1 


Tunes  of  P faints. 

Pfal.  51. 


0 Lord  conftder  my  di(ln>ffe , and  now  with  {peed  fame  pity  ta^e  \ 


My  pis  'eface.my  faults  redrefsgood  Lfor  thy  great  mercy  fake- 


And  our  f.  yrt  once  a?  am  my  bainous  crime  and  bloody  faft. 


Tunes  of  P films. 


Pfal.  up. 


■gUfed 


are  tlry  that  perfect  arc , 


and  pure  in  mind  and  heart, 


* 


Who fe  lives  and  convcrfaUoirs  f om  Gods  Larvs  never  flirt. 


Bleffed arc  they  that  give  themrehes  his  /? itutcs  to  obferve , 


Sec\mg  the  Lord  with  all  their  hearts,&  never  from  him  frverve 


Times  of  P falms. 


Pfal.  81. 


Be'  jo)fnl  , and  lift  tip  your  voyce  , to  Jacobs  God  I fay. 


Prepare  your  inflnments  mo  ft  meet, foms  joyful  Vfalm  to  fing* 


Strike  up  wtth  Harp  and  Lute  fo  fweehm  every pleafant  (Img 


66 


Tunes  of  F faints. 


Pia],  148. 
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Tunes  of  Pfalms. 


Pfal.  ioo 


» 


i 


erve  wi 
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Tunes  of  P films. 


Pfa!.  1 1 3. 


Te  children  which  do  few  the  L.praiJ  ye  his  name  w n -cf  d 
V bo  from  the  rifing  of  the  Sun , Till  it  return  v h n eh  h-g 1 . 


Tea  bleffed  be  always  Ins  name. The  Lord  all  people  doth  furmonn 


as  for  k is  glory  we  may  count 5 above  the  heavens  high  to  be. 


Tunes  of  T faints. 


Ten  Commandement  Tune. 

« ' - I 


Pfal.  125.  Second  Metre. 


J that  do  put  their  confidence  upon  the  Lord  our  God  only. 


FINIS. 


A Brief  introduction  to  the  Flaying  on 

the  Viol  de  Gambo. 

r ' ‘He  Viol  de  Gumbo  or  Con  fort  Viol?  is 
I ufually  fo  called,  became  the  Muftck 
^ thereon  is  play’d  from  the  Rules  of 
the  Gam-vt , and  hoc  as  the  Lyra- Viol?  by 
Letters  or  Tableture.  Of  this  Viol  de  Gambo 
there  are  three  feyeral  fizes5  one  larger  than 
the  others  according  to  the  three  parts  of 
1 Mufick  fet  forth  in  the  Gam-vt  y viz,  Treble- 
Viol , T 'enor-Viol , and  Bafs-Viol,  The  Treble- 
Viol  plays  the  Highefi  part,  and  his  Lefions 
are  prick'd  by  the  G fol  re  vt  Cliff  <3.  The 
Tenor- Viol,  or  Middle  part,  his  Leffonsare 
by  the  C fol  fa  vt  Cliff  |\  And  the  Bafs- 
Viol , which  is  the  largeft*  his  Lefions  are  by 
the  F fa  ut  Clift  . <.  Thefe  three  Viols  a- 
gree  in  one  manner  of  Tuning.  Wherefore 
I (hall  firft  give  you  the  Directions  for  Tn* 
rung  the  Bafs-Viol , which  is  ufually  ftrung 
withj/.v  firings , ( as. you  my  obferve  on  the 
Figure  exprefied  in  the  fore-going  page  ) 
which  fix  firings  are  known  by  fix  fcveral 
names.  The  ftrfl,  which  is  the  fmalleft  5 is 
called  the  Treble  y the  ' Second  jhz  J mall  Mean'? 
the  Third,  the  great  Mean  \ the  Fourth \ the 
Count  er-T enor  5 the  Fifth,  the  T enar  or  Gam* 
firing  j the  Sixth,  the  Bafs.  But  if  you 

J 4 will 
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will  name  them  after  they  are  Tuned,  accor- 
ding to  the  Rule  of  the  Gam-vh  the  Treble- 
String  is  D la  fcl  re,  the  Small  Mean-)  A la  mi 
re,  the  Great  Mean , E la  mi,  the  Counter - 
Tenor , C fa  ut,  the  Tenor  or  fifth  firing  is 
Gam-'vt)  the  Sixth  or  Bafs  is  double  D folre . 
Belonging  to  thefe  fix firings  there  are  Seven 
Frets  or  Stops  on  the  neck  of  your  r/W3  which 
are  for  flopping  the  various  Sounds , accor- 
ding to  the  feveral  Notes  of  the  Gam-vt, 
both  Flats  and  S harps : For  the  more  plain 
underftanding  of  which,  I have  drawn  an  ex- 
a<S  Table  at  the  end  of  this  Chapter,  be- 
ginning with  the  loweil  Note  on  your  fixth 
firing,  and  fo afc ending  to  the  high.eft  on 
the  fir  ft  or  Treble-firing  : Your  perfedl  un- 
derstanding of  that  Table  will  much  further 
you  in  the  Knowledge  of  Tuning  your  Viol : 
For  the  which  I will  give  you  two  Rules,  one 
by  Tablcture  y The  other  by  the  Gato*vt 
Rule : The  firft  by  Letters , being  the  eafier 
way  for  a beginner,  whole  Ear  I conceive  at 
firft  is* not  well  acquainted  with  the  feveral 
diftances  of  Sounds  that  the  firings  are  Tuned 
in,  fhail  by  this  way  ufe  only  one  Sounding, 
vtz,  an  Umfon,  which  is  to  make  two  firings 
ume  of  them  being  flopt,  the  other  non") 

to 


Kill  0] 


7 3 


to  agree  in  one  and  the  fame  Sound:  The 


Letters  are  eight , A,  b , C , d3  E , (7,  [T 

Seven  of  thcfe  are  afligned  to  the  Frets 

(as  you  may  oblerve  in  the  fore-goin*7  Fi- 
gure of  the  VioL)  A is  for  the  firing  open, 
ib  B is  the  firfi  Fret , C the  fiecond,B  the  third, 
E the  fourth , F fifth , G fixth , II  fevcntb. 
Therefore  to  begin  to  Tune-)  raife  your  Tre- 
ble or  fm  all  eft  firing  as  high  as  conveniently 
it  will  bear  without  breaking.  Then  ftop  one- 
ly  your  fecond  or  fin  nil  Mean  in  F , and  tune 
it  till  ft  agree  with  your  'treble  open;  that 
done)  ftop  your  Third  in.Tj  and  make  it  a- 
gvee  with  the  Second  open  ; Then  flop  your 
Fourth  in  E,  and  make  it  agree  with  your 
Third  open;  then  ftop  your  Fifth  m F,  and 
make  it  agree  with  your  Fourth  open  . laft, 
flop  your  Sixth  or  lowed  firing  in  F,  and 
make  it  agree  to  your  Fifth  open.  This  be- 
ing exadly  done,  you  will  find  your  Fid  in 
Tune,  according  to  the  Gam-vt. 

The  other  way  of  Tuning  is  by  rhe  Rule 
of  the  Gam-vt,  or  by  dillances  of  Sounds , 
thus:  The  Treble  being  raife  d as  high  as  it 
will  conveniently  bear  .without  breaking, 
is  called  Be  la  fiol  re,  then  Tune  your  fecond 
four  Notes  loweigand  it  is  A U mire, the  Third 

four 
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four  Notes  lower  than  it  is  E h mi,  the  Fourth 
three  Notes  or  a flat  Third  lower  than  it  .will 
be  C fa  vt,  the  Fifth  four  Notes  lower  then  it 
will  be  Gam-vt ; your  Sixth  your  Notes  lower, 
then  your  Fifth  will  be  double  D jol  re . Ha- 
ving according  to  the  Directions  perfectly 
Tuned  your  Viol  > you  may  then  proceed  to 
the  i]£e  of  this  Table  of  the  Gam-vt,  for  the 
f knowing  the  places  of  your  Notes-,  both  Elat 
and  Sharpen  the  feverai  Stops  of  your  Viol. 


■ 


An  Exact  Table , directing  the  Places  of  tin 
Notes  to  every  Stop  on  the  Bafie  Viol  , ac- 
cording to  the  Gam-vt  5 beginning  at  the 
Lowe (l  Note  of  the  Bafs  or;  the  Sixth  String, 
and  afeending  to  the  Highcft  on  the  Treble 


DD  £ U mi. 
Prefer. 


Flat. 


DD  Ffa  ut. 


Sixth  firing.  Stxib  firing! 

open  . 


5 String. 


Sharp. 

O'V'xa  c/vvj 

rfVA 

Sixth  fifing.  Sixth  firing  Sixth  ft  mg, 
ficsnUJr-et.  thud  fret-  fourth  fet. 


Fifth  fir  tug 


it 


feesnd  ft  tt 


/'"'Nw/V  X~\* 
ffth  ft  ring  fifth  fir;  «g  • 

third  fet  fvititbfiet. 


- 
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E la  mi j flat. 


r<7C^ 

fourth  firing 
third  fret. 


3 String. 


— "x'"~  — 

5 

V~1 

r 

2=3 

E— ::: 

-3 

r 

:--3 

r 

=d 

: 

Elam 

j-.-— -- 

t 

1 

? f<*  Mi 

p 

ft  Ht,Jhirp  G 

fair 

C H\  G f 

rear. 

/&< 

rp. 

L/"V~VJ  U'V'VJ 
i\a /nrvAw^ rv>\^n  r\^vA> 

Third  firing,  third  firing*  third  firing,  third  firing*  third  firing, 

open  §fif ct  ft cond  fret  third  fi-e  fourth  fret. 


la  mire  $ fab  uzi,fi*t.  Bfa  b mi, proper*  CH  fJtil}0  fol  fa  ut%fioa'p 

r^A^O'XAArvA-Ai  rvA/i 

tiond firing  fcond flung  fecmdfiring  fecond  firing  ftcond  firing, 
t pen  fi'fi  fret  fee  ond  fret  third  fret*  fourth fict. 


iEgapiiig 

ivmi-  •-■■  ■ '■  ■ L “■  -"  "" 


Dlafolrt  la  mijlat  E lit  mi  Ffaut  Ejutfilwp  . 

M filing  firfi  firing  firfi  firing  firfi  firing  firfi  firm  g fiff  fifing.  fi 
*t*fi  firfi  fret  fecottdfrtt  third  fret  fourth  fr»t  fifth  fret*  ^ . 

♦ 


j6  An  Introduction  to 

In  the  foregoing  Table  obferve  5 that  the 
Sharp  before  a Note  makes  it  ftopt  a Tret 
lower,  and  a Flat  before  a Note  a Fret  higher, 
for  two  Frets  go  to  one  whole  or  perfect 
Note^  as  this  Table  doth  direct:  Sometimes 
you  may  ice  a Sharp  before  D fol  re,  then  he 
is  ftopt  a Fret  lower,  which  is  the  place  of 
E la  mi  flat.,  fo  if  a Flat  be  to  A la  mi  re,  it  is 
a Fret  higher^  which  is  G Jol  re  vt  Sharp . The 
like  of  other  Flavor  Sharp  Notes . 

Alfo  note  that  if  a B Flat  or  B Sharp  be 
fet  upon  a Rule  or  Space  at  the  beginning  of 
any  Line  with  the  Cliff e , that  Flat  or  Sharp 
makes  all  the  Notes  which  are  in  the  fame 
Rules  or  Spaces  to  be  Flat  or  Sharp  through 
the  whole  Leftbn. 

Thofe  former  Dire&ions  for  the  Eafs  Viol 
do  alio  lerve  the  Treble  Vi  of  which  is  Strung 
and  i lined  in  the  fame  manner  ^ onely  eight 
Notes  higher  > G fol  re  vt  on  the  T reble  is  the 
Eight  above  G [cl  re  vt  on  the  Bafs , being 
flopped  on  the  lame  Fret  that  it  is  on  the 
Bafle,  and  fo  other  Note*  accordingly. 

The  Tenor  Viol  is  an  excellent  Imvard  part > 
and  much  ufed  in  Conform  efpecially  in  Fan- 
taftes  and  Ayres,  of  3 , 4,  5,  and  6 parts.  The 
Tuning  of  it  is  the  fame  as  the  Baffe  and 

T reble 
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Treble  for  the  diftancc  of  found  betwixt  each 
firing , but  being  an  Inward  part  betwixt 
both)  his  Tuning  is  4 Notes  higher  than  the 
jlaffc,  and  5 Notes  lower  than  the  T rcble , his 
firfi  or  Treble  ilring  is  Tuned  to  G fol  re  vt  on 
the  third  ilring  of  the  Treble  Viol  ^ his  [e const 
4 Notes  lower  which  is  D la  id  rcD  the  third  4 
Notes  .lower  is  A it  mi  re,  the  fourth  3 Notes 
( or  a flat  third  ) is  F fa  vt,  the  fifth  4 Notes 
lower  than  it  is  Cfavtf  the  fixth  4 Notes 
lower  than  the  fifth  is  to  .ttf  5 which  is  an- 
fwerable  to  the  Gam  vt  on  the  Bafs  Viol.  For 
the  more  deer  underftandmg  of  thefe  Tu- 
ning feveral,  viz.  the  Bafs,  T enor  and  Treble , 
obferve  thefe  three  Ex&nples  of  them.,  ac- 
cording as  their  fix  firings  are  by  the 

feveral  D.ftaaces  of  Notes  in  the  Gam  vt. 

Example. 

The  Treble - 


F/W  Timing  & 


rz  zz&2T:zz:zz—:z  5;:$::": 

t== 

TT”}1 

( 1 

II 

I 2 3 4 5 d String. 


Note,  the  Fifth  firing  on  the  Treble  Viol  is  the 


• * j 1 . % 

fame  to  Cj  fol  re  vt  on  the  third  of  the  Bafs  Viol . 

The  Tenor - 
Viol  Tuning 

3 4 


1 : — : 

= — 

— O- •£— 

1 

1 2 


Note,  the  Fifth  firing  of  the  Tenor  Viol  is  tun 
to  C fa  vt  or  fourth  flring  of  the  Bafs  lr\ol , 
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The  Baffe-  g-~i:::T.rr:-— .-z—  tt~a 

Viol  T unine  — 

T 

* 2 3 4 5 6 String;. 

This  Sixth  firing  < n the  Kafs  is  fometime  tuned 
a Note  lower,  to  double  C fa  tit , the  C onnpafs  of 
fome  Leflons  requiring  ir. 


Having  here  given  you  thefe  plain  Dire- 
fiions  for  the  T lining  your  Viol,  and  an  exad 
Tabic  wherein  you  may  find  your  feveral 
Notes  on  the  Viol , both  Flac  and  Sharp  5 I 
fhould  have  proceeded  to  other  Directions , 
as,  for  the  Holding  the  Viol  and  Bow,  the 
lingering  and  Motions  of  the  Hand  but  my 
pains  herein  may  befpared  , it  being  already 
done  and  lately  pubhlbed  by  a more  Able 
and  Knowing  Matter  on  this  Inftrumenr^fz, 
Mr.  Chr.  Simpfon , in  his  excellent  Book,  en- 
titled, The  Diz’ifion  Violijl  : or,  An 
Introduction  to  the  Playing  Extempore 
upon  a Ground. 


However,  I am  unwilling  to  omit  any  thing  that  may  he 
a furtherance  to  the  ingenious  Pra&it’.oner , having  found 
extant  an  Excellent  Table  of  the  fevera!  G ar  s ufed  on  the 
riciy  framed  by  the  Eminent  Charles  Colman  Dr.  in  Mufick; 
Fn ft,  you  have  his  M irl  over  the  Note  Flam-,  next  the  Gra- 
c nz,  of  rhe  Note  is  explained  by  Notes.  The  long  Strokes 
thu4/''“>\  which  arc  over  3 or  4 Notes , Is  that  thofc  Notes 
he  Playing  of  thofe  Graces } are  to  be  done  with  one 
:ion  of  the  Bow, 


D 


& 


3= 


^duble  of  Graces  pro  pci 

to  tbeViol  orVio/ni 

! I'll 


i 
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Oleva.ti.0rt  ixvlan:  ,4Svnrujcr  Oxv  In:  A Cadent  Cxplan: 

Sfi&ffiaces. 


A%ckfall  Oxptcin  A do  ft  Shake  Cxplan:  A /ha.kd'Acat . 

j7i  aJ^ejt 


Cxplan : £lemtwn  Cxplan 
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a . 2.  Parts.  BafTiis.  Ferabofco, 


'0)JvqvM£  •qiiy  *3;q3JX 


*z  'f 


H E TVc£/^-  is  a cheerful  and 
j 1 fprightlv  Inftiument,  and  much  pra- 
cticed of  late , fome  by  Book  and  iome  with- 
out •,  which  of  theCe  two  is  the  be  ft  way, 
may  eafily  be  refo’ived : Firft,  to  learn  to 
play  by  rote  or  ear  without  Book , is  the  way 
never  to  play  mere  than  what  he  can  gain  by 
feeing  and  hearing  another  play  , which  may 
Coon  be  forgot ; But  on  the  Contrary,  he 
which  learns  and  practifes  by  Book,according 
to  the  Rules  of  Mnfick , fails  not,  after  he 
comes  to  be  perfect  in  thofe  Buies , which 
[ guide  him  to  play  more  than  ever  he  was 
j taught  or  heard , and  alio  to  play  his  fan  in 
Con  fort ; the  which  the  other  will  never  be 

capable  of,  unlefs  he  hath  this  fure  guide  ^ 

Theft 
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Thefe  Rules  of  Muflek  are  in  a plain  Method 
fet  down  in  the  fir  ft  fix  Chapters  of  this  Rook  ■ 
The  which  be  ng  perfeftly  undei flood,  viz] 
the  Nature  of  the  Scale  or  Gam-vt,  whch  ' 
direifts  the  Places  of  all  Notes , flat  and  flwp : 
By  which  are  prick’d  a'l  Lefftns  and  Tunes  on 
the  five  lines , the  DiflinguUh  ng  or  the  fe- 
veral  parts  by  the  r Clifts , as  the  Treble 
Tenor,  and  Baffle ; Lafily,  the  Names  of  the 
Notes , their  quantities  , proportions  and 
Refts , according  to  the  Rule  of  Keepinr  ' 
Time , &c.  0 

1 here  then  remains  two  things  to  be  In-  i 
fit"  - ed  in,  bow  the  Violin  is  Strung  and  Tu- 
ned ; fecondly,to  give  you  Direbfions  for  the 
flopping  the  leverai  Notes  both  flat  and  [harp 
in  their  right  places:  Then  firft  obferve, 
that  this  cannot  be  exprefied  in  words , un- 
lefs  on  the  Neck  or  finger-hoard  of  the  Violin , 
there  be  fet  five  or  Rx  frets,  as  is  on  a Viol ; 
This, though  it  be  not  ufual,yet  it  is  the  beft 
and  eafieft  way  for  a beginner  for  by  it  he 
has  a certain  rule  to  diredt  him  to  flop  all  his  !. 
Notes  in  exact  Tune-,  which  thole  that  do  1 
learn  without,  feldome  attain  fo  good  an 
ear  to  ftop  all  Notes  in  perfect  Tune. 

Therefore  for  the  better  underftanding  , 

of 
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of  thefe  following  Examples,  I (hall  affign 
to  thole  fix  Frets  on  the  finger-board  of  your 
. Violin,  fix  Letters  of  the  Alphabet  in  their 
order,  beginning,  the  Firft  Fret  or  flop  is  B 
The  Second  C The  Third  ^.Fourth  E F ttli 
F.  The  Sixth  G.  A is  not  affigncd  to  any 
Stop,  but  is  the  String  open. 


li £_  _£ 


3j 


i Treble — 

1 Small  Mean- 

3 Great  Mean-  j v l 3 i t . x . n 

4 naffe 


5 £ J-$  4 i,. £131 


In  this  Example  you  fee  the  fix  Frets  or 
sf°Ps>  the  Letter  affigncd  to  them,  and  alfo 
1 the  Names  of  the  four  Strings.  Thefe  Let- 
ters in  the  next  Example  do  direct  the  pla- 
ces of  the  Notesy  flat  mi.  (harp  ; The  Notes 
being  placed  under  the  Letters,  according  to 
t eu  feveral  Stops  upon  each  String  diftinct- 
7 ^ beginning  at  the  lowed  Note  on  the  Bafs, 
wd  Afctnuing  to  the  Higheft  on  the  Treble , 
according  to  the  Scale  of  the  Gam  vt. 

f ™.lSo  °bferve  in  this  Example,  that  the 
' fmng  the  Violin  is  done  by  lifts,  that  is, 
ve  Notes  diftance  betwixt  each  String ; for, 
according  to  the  Scale  or  Gam  vt , the  Bute 
01  Fourth  String  is  G fol  re  vt.  The  Third  or 
[•  J G 3 Great 
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Great  Mean , is  D U fol  re.  The  Second  or. 
Smail  1 Mean  is  A Id  mi  re.  The  Fir  ft  or  Treble , 
is  EU:  As  you  may  fee  the  Firft  Note  of 
each  Stringy  marked^,  in  this  Example. 

i * • 

the  Scale  of  Mufick  upon  the  4 
Strings  of  the  Violin  , exprejjed  by 
Letters  and  by  Notes. 


The  fourth  Sririg  or  Bab.  The  third  or  Great  Mean. 


The  fecond  or  Small  Mean.  The  fird  or  Treble. 


In  this  Example  obferve  , that  from  one 
Fret  to  the  next  is  but  half  a Tone  or  Sound > 
two  Frets  go  to  cne  whole  perfect  Sound  or 

Note*  • : ' ' l ^ ’ ’ '] 

Ano» 
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Another  Example  of  the  Notes  , as  they 
Afcenti  on  the  Fom  Strings , beginning  a ttiie 
: Bafle  or  loweft. 


* 


* 


I 

l 


! 


— •--r  ^ . 

a t S"-r 

€LJ a.  O 

r 

& s.  t X 

— Jl 

4 String.  3 String.  z String.  i String. 


Gfol  re  vt  Via  f A re  A la  mi  re  E la. 


j This  Example  will  alfo  direct  you  in  Tu- 
1 tiing  of  your  Violin , if  you  obferve  the 
fir  ft  Note  on  each  firing : by  this  fignature  % 
, is  the  String  open , the  other  three  by  this 
are  Notes  flop i0  as  they  Afcend  on  each  firing 
leveral. 


T hefe  few  Rules  ( and  the  help  of 
an  able  Mujier  to  Inftruc!  thee  in  the 
true  Fingering,  and  the  ieveral  Cruces 
and  Flonrifbcs  that  are  Neceil'ary  to 
be  learnt  by  fiich  as  define  to  be  ex- 
qttifi^e  herein  ) will  in  a fhort  time 
malic  thee  an  able  proficie/st. 


Short 
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Short  Times  to  begin  on  the  Treble- 
Violin,  both  ^yTableture,  and  bv 
Notes.  ' ■ " ' 
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Maiden  Fair. 


As  for  more  Leffons  or  Times  forBeginners  on  th'sTrcblL-rto- 
have  omitted  in  this  Book, only  thefe  3 as  a tafte  ; fuch 
is  defire  more>l  refer  the  n to  two  Books(dately  printed)'^, 
fhe  Dancing  M.ifler , in  which  Book  you  Have  1 to  Tunes  of  , 
'ountry  D.tnces  : Alfo  ether  Tunes  and  French  Corants , for  the 
Tolin, to  ploy  alonc.The  other  Book  is  of  1 Parts , Treble  and 
'afsy  Con  W-way,  cntituled  Court- Ayres,  containing  »4  t ?£• 
tans.  Aim  >«.f,  Ayres, Cor  ants, and  Sarabands  jCompofcd  by  the 
aoft  Eminent  Milters  of  this  Nation.  ~ j 

FINIS . 


1 be  Art  of 

SETTING  or  COMPOSING 

o P 

M V SISK  in  P A R T S'. 

• • ' <■ 


By  a moft  familiar  and  cafie  Rule  : 
In  Three  ieveral  Treatifes. 

4 

I of  making  four  farts  in  Counterpoint. 

II.  A nccefjary  Difcourfc  of  the  fever al  Keyes j 
and  their  proper  Clofes. 

III. The  allowed  pafjages  of  all  Goncocdsjerfeff 
and  imperfect. 

By  Dr  T Ho.  C AMP  I o N. 


I lie  tec  >nd  led i t on  with  Annotations  thereon>by 
M . CM  KJS  TOcPHE%^  S lA'lTSO'H. 


London-)  Prinred  for  j . cI)iajfoi  d and  are  fold  at  hi$ 
' Shop  in  the  Inner  Tctyk.  i 6 6 o. 


.To  the  Reader, 

npHrV  title  Boo  ft  of  Dr.  Thomas 
* Campions,  which  (for  the  Exce- 
lency  and  Compendious  Method  it  hears 
in  the  Rules  of  Defcant,  or  Compoftng 
Mufick  into  Parts J hath  found fo  Ge- 
nerd  acceptance , that  two  Impreflions 
of  It  have  been  bought  up  already, 
which  doth  encourage  me  once  more  to 
pnblijh  it  to  the  World , and  that  with 
Additional  Annotations  thereon , by  that 
Excellent  and  profound  Maft  er  of  Mu- 
fick, AfrChri/topher  Simpfon.  Tbofe 
who  deft  re  to  flow  more  concerning 
Counterpoint , and  the  Rudiments  of 
Compoftng  Mufick  of  2,  3,  4,  or  more 
Parts,  and  the  v('e  of  13  ii  cords , / re- 
fer them  to  the  Firft  Fart  of  the  faid 
Mr.  Chri/hSimpfon’s  Booft  lately  pub- 
l:fj cd, Enti t uled  The  Divifion-Violiftj 
which  Boo  ft  may  jufly  be  counted  the 
Mafer-piece  of  this  Age.,  for  the  Excel- 
lent Rarities  of  Mufick  jet  forth  there- 
in. Vale.  " " rf  p 
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r J E parts  of  Mu/ickareinall 
out  roure , howloever  fomc 

C Lr  t 1 f * 1 - i 


names  ot  thole  four  parts  are  thefe  The 
U[s  which  is  the  lowed  part  and  foundation 
of  the  whole  Song : The  Tenor,  placed  next 
above  the  Bajs : Next  above  the  Tenor  the 
Mun^  or  Counter-Tenor  * and  in  the  hig heft 
place5  th t Treble.  Thefe  four  parts  by  the 
Teamed  are  laid  to  refemble  the  four  Ele- 
ments, the  Bofs  expredeth  the  true  nature 


1 *ovveft  °f  the  Elements,  is  as  a foundation 
I ^ re^»  1 he  Tenor  is  likned  to  the 
; Water,  the  Mean  to  the  Ayre,  and  the  Tre- 
^to  the  Fire.  Moreover,  by  how  much  the 
I Watens  more  light  than  the  Earth,  byfo 
j frmch  the  Air  is  lighter  than  the  Water?  and 


skilful  Muficians  have  com- 
poled  Songs  of  twenty,  thir- 
ty, and  forty  parts : for  be 
the  parts  never  fo  manv.  rP™ 


of  the  Earth,  who  being  the  graved:  and 

I Aivt  ^ /l  ('  11  f r-i  * C/ 


Fire 
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Fire  then  Ayre:  They  have  alfo  in  their 
native  property  every  one  place  above  the 
ocher ; the  lighter  uppermolt,  the  vveightieft 
in  the  bottome.  Having  now  demonitrated 
that  there  are  in  all  but  tour  parts,  and  that 
the  Bafs  is  the  foundation  of  the  other  three, 
I afiume  that  the  true  fight  and  judgement 
of  i he  upper  three  mult  proceed  from  the 
loweft, which  is  the  Bafs-  and  alfo  I conclude, 
that  every  part  in  nature  doth  affeft  his  pro- 
per  and  natural  place,  as  the  Elements  do. 

* Counterpomt,  in  Latin  Contra  punftum,  was  the  oN  man- 
Key  of  Compofieg  par  s to7cthrr , by  Vetting  Van's  nr  prices  one 
tgainfl  another  (as  Minntns  and  Smibriefs  arc  fettn  thh  follow- 
ing TreStif ?,)  the  me  a jure  ar  which  Points  or  Prices,  were  fujjg 
according  to  the  quantity  of  the  Words  or  Syllables  to  wh’ch  they 
were  applied.  ( For  tbrfe  Pictures  Jg  § were  not  as  yet  in- 
vented.) And,  becaufe  id  Plain-font;  Mu  ft  h we  fet  Note  agatnft 
Note,  as  they  did  point  ag*in(l  pcinr,  tin  nee  It  is  that  thk^ind 
of  doth  ft  ill  retain  the  name  of  Counterpoint. 

True  it  is,  that  the  ancient  Muficians,who 
intended  their  Mufick  onely  for  the  Church, 
took  their  fight  from  the  Tenor ^ which  was 
rather  done  out  of  necefbty  than  any  refpedt 
to  the  true  nature  of  Mufick,  for  it  was  ufual 
with  them  to  have  a Tenor  as  a Theam  , to 
which  they  were  compelled  to  adapt  their 
other  parts : but  I will  plainly  convince  by 

de- 
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clemonfhation  thac  contrary  to  fome  opi- 
nions , the  Bafs  contains  in  it  both  the  Ayre 
and  true  judgement  of  the  Key,  expreffin* 
how  any  man  at  the  firft  fight  may  view  in  ic 
ah  the  other  parts  in  their  original  effence 

. In  r.elPeft  of  the  variety  in  Mufick  which 
is  attained  to  by  farther  proceeding  in  the 
Art,  as  when  Notes  are  fluked  out  of  their 
native  places,  the  Bafs  above  the  Tenor,  or 
the  Tenor  above  this  Mean,  and  the  Mean  a- 
bove  the  Treol%  the  kind  of  Counterpoint 
whicn  I promife,  may  appear  Ample  and  on- 
ly he  for  young  beginners,  (as  indeed  chiefly 
it  is ) yet  the  right  fpecularion  may  ^ivc 
much  iaeisfa&ion  , even  to  the  mod  skilful , 
laying  open  unto  them,  how  manifeft  and 
certain  arc  the  firft  grounds  of  Counterpoint. 

Firff,  it  is  in  this  cafe  requifite  that  a for- 
mal Bafs,  or  at  leaf!  part  thereof  be  framed  y 
the  Notes  rifing  and  falling  according  to 
the  nature  of  that  part,  not  fo  much  by  de- 
grees, as  by  leaps  of  a third,  fourth,  or  fifth, 
or  eighth,  afixthbeing  (eldomc,  a leventh 
never  ufed, and  neither  of  both  without  the 
ducret.on  of  a skilful  Compofer.  Next  we 
muft  confider  whether  the  Bafs  doth  rife  or 
) for  in  that  confifts  the  myftery : Thac 
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rifing  or  that  falling  doth  never  exceed  a 
fourth,  (a)  for  a fourth  above,  is  the  fame 
that  a fifth  is  underneath, and  a fourth  under- 
neath is  as  a fifth  above ; for  Example,  if  a 
£nfs  lliould  rife  thus : i 2 a 


>- 


:-:5: 


(<?)  If  thi:  Bafs  (\n  rife  more  . ££ 

then  a fourth , v mu(l  he  called  _ T._ 

falling:  andlikemfe,  if  it  fall  — T^- 

««v  dl (lance  more  then  a fourth,  that  falling  mnfl  be  called 
rifing. 


The  firft  rifing  is  find  to  be  by  degrees , 
becaufe  there  is  no  Note  between  the  two 
Notes,  the  fecond  rifing  is  by  leaps,  for  G. 
skips  over  A . to  B.  and  fo  leaps  into  a third , 
the  third  example  alfo  leaps  two  Notes  into 
a fourth.  Now  tor  this  fourth,  if  the  Bafs  had 
defeended  from  <7.  above  to  C.  underneath, 
that  defeending  fifth  in  fight  and  ufe  had 
been  all  one  with  the  fourth, as  here  you  may 
difcern,  for  they  both  begin  and  end  in  the 
lame  Keys : thus,  G C 

(b)  lf  your  Bafs  fkould  fall  a ft- 
’venth  , it  is.  but  the  Janie  as  if  it  did 
rife  a fecond,  or  a fixth  falling  is  but  G C 

tfje  fame  of  a third  rifing  ; and  fo  on  the  contrary,  if  the  Bafs  do 

yife  a fcvcnlh  or  (ixib)it  U the  fame  as  though  it  did  fad  a fecond 
0r  third. 


This  rule  likewife  holds,  if  the  Notes  de- 
feend  a fecond  ? (b)  third,  or  fourth  $ for  the 

fifth 
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fifth  afcending  is  all  one  with  the  fourth  de- 
fending. Example  of  the  ffi-ft  Notes. 

__  *_  . 2_  ^he  third  two  Notes 

which  make  the  diftance 
of  a fourth,  are  ail  one 
with  this  fifth  following. 
But  let  us  make  our  ap-  G D 

proachyet  nearer:  if  the  ayr-fr — t— r~: 
slafe  flrall  iticend  either  a 
fecond,  third,  or  fourth,  " ~ ’ c~~£ 
that  part  which  Hands  in  the  third  or  tenth  a- 
bove  the  flrall  fall  into  an  eighth,  that 
which  is  a fifth  flrall  pafs  into  a third,  and 

that  which  is  an  eighth  fliall  remove  into  a 
fifth. 

But  that  all  this  may  appear 
more  plain  and  eafie,  I have 

i • ■ « • _ 


81  3 ! 5 


drawn  it  all  into  thefe  6 figures.  ? 1 8 

Though  you  find  here  oneiy  mentioned 
and  figured  a third,  fifth,  and  eighth,  yet  not 
oneiy  thefe  Angle  Concords  are  meant,  but 
by  them  alfo  their  (a)  Compounds,  as  a 
tentri,  a tivelith,  a fifteenth,  and  fo  upwards? 
^nd  alfo  the  unifon  as  well  as  the  eighth, 

(0  their  Compoun  s it  meant  . 
and  'ttS  eights,  a fjnh  and  its  eights , c . . 

This  being  granted,  I will  give  yOuEx- 
ample  of  thole  figures  prefixed  : When  the 

H £;i(s 


OCi.tvtSj  as  a third 
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Bafs  rifeth,  beginning  from  the  loweft  figure 

and  rifing  to  the  upper •,  as 

if  the  Bafs  (hould  rife  a 

fecond  > in  this  manner.  * — 

Then  if  you  will  begin  with  your  third, 
you  muft  fet  your  Note  in  A la  mi  re^ which 
is  a third  to  F fa  and  fo  look  upward,  and 
that  cord  which  you  fee  next  above  it,  uie, 
and  that  is  an  eighth  in  Gfolrevt. 

After  that,  if  you  will  take  a fifth  to  the 
firft  Note^  you  muft  look  upward  and  take 
the  third  you  find  therefor  the  fecond  Note. 
Laftly,  if  you  take  an  eighth  for  the  firft 
Note,  you  muft  take  for  the  fecond  Note  the 
cord  above  it,  which  is  the  fifth. 

Example  of  all  the  three  parts  added  to  the  Bafs . 
85  B 5 8 5 

rwflr.j t==t  What  PartcssS=f«ii 

arifc  out  or 

r ~ 'f  5 3 5 3 


3 


5 3 the  rifing  of 
Man.  zzrzrzt  the  fecond  ; z 

the  fame  an-f 
3 8 fwer  in  the 

Tetter. St~~l rifin§ of the , , , , ■ — T 

3 & 4 thus 

This  rifeth  This  rifeth 
a third.  a fourth. 

if  ft. 


8 3 8 
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Albeit  any  man  by  the  rifing  of  parts  , 
might  of  himfelf  conceive  the  fame  reafoii 
in  the  falling  of  them > yet  that  nothing  may 
be  thought  oblcure , I will  alfo  llluffrate 
the  defeending  Notes  by  example. 

If  the  Ba[s  defeends  or  falls,a  fecond, thirds 
or  fourth,  or  rifeth  a fifth  ( which  is  all  one 
as  if  it  had  fallen  a fourth,  as  hath  been 
lncvved  before ) then  look  upon  the  fix 
figures,  where  in  the  firft  place  you  /hall 
find  the  eighth  which  defeends  into  the 
third,  in  the  iecond  place  the  third  defeend- 
ing into  the  fifth,  and  in  the  third  and  laft 
place  the  fifth  whick  hath  under  is  an  eighth, 

8 3 % 3 8 3 

Treble. f Thus  much  for 

the  rifing  and  fal- 
585858  ling  or  the  Bfs  in 

Mean. 


~~  J feveral:  Now  I will 
give  you  a brief  ex- 


Tenor . 


Bafs, 


— 3r~"Y‘“ 

br  L ^ ;lw _ Y.. _ 

S: 

Pi 

H a 


therinthe  plained 
fafliion , let  this 
drain  ferve  for'the 
Bajs . 

Exam- 


ICO 
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Example. 


The  two  Notes  fall  a fecond,  the  fecond 
and  third  Notes  fall  a fifth,  which  you  muff 
call  rifing  a fourth,  the  third  and  fourth 
Notes  fall  a fifth,  which  you  muff  name  the 
fourth  lulling,  the  fourth  and  fi  th  Notes 
rife  a fecond,  the  filth  and  fixth  Notes  rife  a 
third,  thelixth  and  feventh  Notes  alfo  tall 
a third,  the  feventh  and  eighth  rife  a fecond, 
the  eighth  and  ninth  Notes  rife  a fourth,  the 
tenth  and  eleventh  Notes  fail  a fifth,  which 
you  muft  reckon  rifing  a fourth. 

Being  thus  prepared , you  may  chafe 
whether  you  will  begin  with  an  eigrith  , or 
firth,  or  a third  ; tor  as  loon  as  you  have  ta- 
ken any  one  of  them  , all  the  other  Notes 
necefl'arily  without  refpeft  of  the  reft  of  the 
parts,  and  every  one  orderly  without  mix- 
ing, keeps  his  proper  place  above  the  other, 
as  you  may  eafily  difeern  in  the-  following 
Examj^b. 


* 

4 
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Example* 


Treble . 

Mean. 


Tenor. 


V 


Let  us  examine  onely  one  of  the  parts , 
and  let'thac  be  the  Tenor , becaufeit  (lands 
next  to  the  Bafs.  The  firft  Note  in  B.  is  a 
third  to  the  Bafs  , which  defcends  to  the  fe- 
cona  Note  of  the  Bafs  : Now  look  among 
the  fix  figures  , and  when  you  have  found 
the  third  in  the  upper  place,  you  (hail  find 
under  it  a fiith,  then  take  that  fifth  which 


iS  c fiext  horn  F.  to  B.  below,  is  a fifth  de- 
scending, tor  which  fay  a-iccnding-pind  io  you 
ihall  look  (or  the  fifth  in  the  lowest  row  of 
the  figures,  above  which  ftands  a thircw.h'cU 

H - - 
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is  to  be  taken;  that  third  (lands  in  D.  theq 
from  B. to  F. the  Bafs  riles  a fift>but  you  mud 
fay  falling,  becaufe  a filth  riling  and  a fourth 
felling  is  all  one?  as  hath  been  often  declared 
before;  now  a third  when  the  Bafs  falls  re- 
quires a fifth  to  follow  it  : (d)  But  what 
needs  further  demonftration,  when  as  he  that 
knows  his  cords,  cannot  but  conceive  the  ne- 
ceffity  of  confequence  in  all  thefe,  with  help 
of  thofe  fix  figures. 

(d)^'hen  you  have  made  a formal  Bifs , and  would  joy* 
other  three  parts  to  it,  fet  the  firfl  Note  of  your  Tenor  cither  a 
third,  fifth,  or  eighth  above  your  Bafs,  ( which  of  them  you 
pleafe  ) which  done,  place  your  Mean  it t the  next  Cord  you  find 
above  your  Tenor,  and  your  Treble  in  the  next  Cord  above  your 
Mean , then  follow  the  Rule  of  your  figures,  according  to  the  ri- 
fihg  or  falling  of  ytiir  Bafs,  and  the  other  Notes  mil  follow  in 
their  due  order. 

But  let  them  that  have  not  proceeded  fo 
far,  take  this  Note  with  them  concerning  the 
placing  of  the  parts;  if  the  upper  part  or 
Treble  be  an  eighth,  the  Mean  mult  take  the 
next  Cord  under  it,  which  is  a filth,  and  the 
Tenor  the  next  Cord  wnder  that^which  is  a 3(1, 
But  if  the  Treble  be  a third  , then  the  Mean 
mull  take  the  eighth, and  the  T enor  the  fifth. 
Again,  if  the  uppermoft  part  Hands  in  the 
fifth  or  twelfth,  ( for  in  relpedl  of  the  Lear- 
ners eafe,  in  the  fi  triple  Concord  I conclude 

all 
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all  his  compounds ) then  the  Mean  muft  be 
a tenth)  and  the  Tenors,  filth.  Moreover, 
all  theie  Cords  are  to  be  feenin  the  Bafs, 
and  luch  Cords  as  Hand  above  the  Notes  of 
the  Bafs  are  eafily  known , but  fuch  as  in 
fight  are  found  (e)  under  it,  trouble  the 
young  beginner  ; let  thim  therefore  know 
that  a third  under  the  Bafs , is  a fixth  above 
it)  and  if  it  be  a greater  third)  it  yields  a 
leffer  fix  above;  if  the  leffer  third  , the 
greater  fixth.  A fourth  underneath  the  Bafs 
is  a fifth  above,  and  a fifth  under  the  Bafs  is  a 
fourth  above  it.  A fixth  beneath  the  B afs 
is  a third  above,  and  if  it  be  the  leffer  ft  xth, 
then  is  the  third  above  the  greater  third,  and 
if  the  greater  fixth  underneath^  then  is  it  the 
leffer  third  above  ; ?nd  thus  far  have  I di- 
gteffed  for  the  Scholars  fake. 


(0  If  this  Difcourfe  of  Cords  under  the  Rifs  do  trouble  the 
young  beginner , let  him  thinly  no  more  upon  them  ( for  it  is  not 
intended  that  hr  jfyeuld  place  Any  Notes  below  the  Bafs  ) but  let 
him  look  for  his  Cords , reckoning  always  from  his  Bafs  upward 
which  that  he  may  more  eafily  perform,  let  him  draw  eleven 
lines  ( which  is  the  whole  cempafs  of  the  Scale ) and  fel  the  three 
uftd  Cliffs  in  their  proper  places’,  this  done,  he  may  prick  his  Bafs 
in  the  Uwcfl  five  lines  , and  then  fet  the  other  three  parts  in 
their  orderly  dt  [lances  above  tbc  Bafs , Note  a gain  ft  Note  , as 
you  fee  in  this  Example. 

H 4 Treble* 
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Me.-n, 


' frier. 


'eft. 


Which  being  pnelfd  In  fever  al parts,  appear eth  \hm\ 


:^zi 

I hive  prop tt  rcd  the  former  Example  of  the  eleven  lines , to 
lead  the  yeung  beginner  to  a true  knowledge  of  the  Scale  , with- 
ont  which  nothing  can  be  effected  \ but  having  once  ?ot  that 
know-led??,  let  him  then  Comrofe  his  Muftc^  in.  fever al parts,  as 
he  feeth  in  bit  fecund  Example.  ' . . 
m Here  I think  it  not  amifs  to  advertife  the  young  Beginner, 
jl'at  fc  oj ten  as  the  Bafs  doth  fall  a fifth , nr  rife  a f ourth  (which 
5 ad  one,  as  hath  been  f aid)  that  part  which  is  a third  to  the 

Bfs, 
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Fctfs  in  the  antecedent  Note, that  third  1 fay  mft  alwayes  be  the 
{harp  or  greater  third,  as  n\ts  apparent  in  the  laft  example  of 
four  parts , ta  the  ftrft  Notes  of  the  feennd  Bar  in  the  Mean  Part, 
and  li^evpifc  in  the  la  ft  Note  but  one  of  the  fame  part,  in  boih 
which  places  there  is  a fet  to  ma\e  it  the  greater  third.  The 
ftm:  is  to  be  ohferv’d  in  what part  foever  this  third (ball  happen . 


If  I fhould  difeover  no  more  then  this  al- 
ready deciphered  ot  Counter  pointy  wherein 
the  native  order  of  four  parts  with  ufe  of 
the  Concords,  is  demonftratively  expreffed, 
might  l be  my  own  Judge5  I hadeffedted 
more  in  Counterpoint , then  any  man  before 
me  hath  ever  attempted,  but  I will  yet  pro- 
ceed a little  lurcher.  And  that  you  may  per- 
ceive how  cunning  and  how  certain  nature  is 
in  all  her  operations , know  that  what  Cords 
have  held  good  in  this  afeeriding  and  defen- 
ding of  the  Bafs  , anfwer  in  the  contrary  by 
the  very  fame  rule,  though  not  fo  formally 
as  the  other,  yet  fo,  that  much  ufe  is,  and 
may  be  made  of  this  fort  of  Counterpoint. To 
keep  the  figures  in  your  memory > 

I will  here  place  them  again  , and 
under  them  plain  Examples, 
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In  thefc  laft 


may 


83838  838383 


offers  of  her 

fe!f;  for  if  in  the 

SE&lgg^isfei  Notes  follow 

not  in  expe&ed 


formality , this 
fecond  way  be- 
ing quite  contrary  to  the  other , affords  us 
fufficicnt  fupply : the  fir  ft  and  laft  two  Notes 
arifing  and  falling  by  degrees,  are  not  fo  for- 
mal as  the  reft  yet  thus  they  may  be  molli- 
fied) by  breaking  two  of  the  firft  Notes. 

How  both  the 
“cJwayes  may  fee 
— mix’d  together 


8 


i£ 


£ 


l_._-4.J_*  you 


m 


1$: 


n 


may  per- 
ceive by  this  ex- 
ample ? wherein 
the  black  Notes 
diftinguifh  the 
fecondvvay  from 
the  firft. 

In 
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In  this  example 
■ft  the  filth  and  fixth 
notes  of  the  three 


5^3  upper  pans  are 

::~i: I; i ateer  the  fecond 

way, for  from  the 
5^3  fourth  Note  of 

Til: 


the  B*/f,  which  is 
in  from  G.  and 
gocth  to  B.isa  3. 
riling}  fo  that  ac- 
cording to  the 
firft  Rule,  the  eighth  (hall  pals  nto  the  fifth, 
the  fifth  into  a third3the  third  into  an  eighth. 
But  here  contrary  wife  the  eighth  goes  into 
a third,  the  fifth  in  an  eighth,  and  the  third 
into  a firth,  and  by  thefe  Notes  you  may 
cenfure  the  reft  of  that  kind,  (f) 


(f)  irhni  your  Rifs  (iandeth  fliU  ( that  is  to  fay,  hath  two  or 
more  Notes  together  in  me *nd  the  fame  place)  you  may  chufe 
whether  you  will  ma\e  vottr  parts  do  !o  too , or  chant e them  , ** 
you  fee  our  Author  hath  done  in  the  fee  end  Note  of  this  prefent 
example.  If  you  change  them, you  may  da  it  cither  by  the  Rule  of 
defending  or  afeen  dingy  which  you  plcafe,  fo  you  do  but  ebfervl 
formality. 

> Though  I may  now  feem  to  have  fi milled 
all  that  belongs  to  this  fort  of  Counterpoint , 
yet  there  remains  one  feruplej  that  is,  how 
the  fixth  may  take  place  here,  which  I will 

alfo 


{! 


108  Of  Counterpoint. 

alfo  declare.  Know  that  when  foe  ver  r Xfi, 
isrequifite,  as  in  B.  orin£.  or  i f . 
being  in  Gam-vt,  you  may  take  th  ,th  in 
(lead  of  the  fifth,  and  ufe  the  fame  Cord 
following  which  you  would  h.,ve  taken  if 
the  former  Cord  had  been  a fifth  Example. 
_ The  fixth  in 

fi  both  places;  the 

C T 4--4- 1 ; v.,  \a.  ft,- 


±f — ±:|; 

— HM 

- 

■f — V— 

— V-— 

Bdfs  riling)  pal- 
fes  into  a 3.  as 
it  lbould  have 
done  if  the 
fixth  had  been 


final!  ufe  a fbarp, 
as  in  tF.  flrarp; 
then  muff  we 


- — vi 

X q a!-;:: 

t±: 

— A?— 4-— 5-4 - 

V- 4$4f 

" " ‘"v“‘ *»-vcuuy,  cmt  tne  eigntn  to 

the  Bjjs  may  not  be  uied  ; !o  that  exception 
is  to  be  taken  agair.fi  our  rule  of  Counterpoint. 
■ To  which  I anfwer  thus : firfi,  fuch  Bates  are 
not  (g)  true  Baflcs,  for  where  a fixth  is  tob 
taken  either  in  F fbarp,  or  in  E.  fbarp,  or  h. 
B.  or  in  A.  the  true  Bafs  is  a third  lower  ? F. 

tarp  in  D.  E,  in  c,  B.  in  c.  A.  in  F.  as  for 
example. 


in 


ft) » 
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j-~ 

&8£ 


tjp:: 


Bsfs  wanting  due  latitude , the  one  in  E.  the 
other  in  F.  (harp,  but  in  the  2.  $u[s  the  fixes 
are  removed  away,  and  the  Mufick  is  fuller. 

NeVerthelets,  if  any  he  pleated  to  ufe  the 
Bajs  limp,  then  in  Read  of  the  eighth  to  the 
i’a/r,  he  may  take  the  third  to  the  Bj(s  , la 
this  manner. 

3 Here  the  Treble  in  the  third 
Note,  when  it  (honld  have  pad 
in  the  fliprp  eighth  in  F.  takes 
for  is  a third  to  the  Bafs  in  A . 
^ch  caufe£h  £he  Bafs  and  Tre- 

— ff  ble  to  rife  two  thirds , whereof 

^ .3 we  will  [peak  hereafter. 

^ote  a^°  that  when  th citafs 
— S — ttftands  in  E>  flat  > and  the  part 
that  is  an  eighth  to  it  muft  pals 
*nt°  2 ^iarP  y or  grater  third  , 

' — T chat  this  paffage  from  the  flat 

to  the  (harp  would  be  unformed  *,  and  there- 
fore 
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fore  it  may  be  thus  with  (mail  alteration  a- 
voicled,  by  removing  the  latcerpart  of  the 
Note  into  the  third  above,  which  though  it 
meets  in  unifon  with  tnc  upper  .pare,  yet  it  is 
right  good,  becaufe  it  jumps  not  with  the 
whole,  but  onely  with  the  la  ft  half  of  it. 


Example. 


Mean,  H-tt- 


. 


2 


:$:£  ± 


Tenor, 


For  the  fecond  Example  look  hereafter 
in  the  rule  of  thirds,  but  for  the  fir  ft  Ex- 
ample here  : if  in  the  Mean  part  the  third 
Note  that  is  divided , had  ftood  till  a Mi- 
nttm  ( as  by  rule  it  fliould ) and  fo  had  paft 
in  F,  fharp , as  it  muft  of  force  be  made 
/harp  at  a clofe,  it  had  been  then  palling  un- 
formal.  But 
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But  it  the  fame  Ba[s  had  been  fet  in  the  (harp 
Key-»  the  red:  of  the  part  would  have  fain  out  for- 
mal ot  themlelves  without  any  help > as  thus : 


Treble. 


Mean. 


T ener . 


When  the  Bafs 
(hall  ftand  ftill  in 
one  Key,  as  above 
it  doth  in  the  third 
Note,  then  the  o- 
ther  parts  may  re- 
move at  their  plea- 
fure. 

Moreover  > it  is 
to  bee  obferved 
that  in  compofing  of  the  Bafs  y you  may 
break  it  at  your  pleafure  ? without  altering 
any  of  the  other  parts : as  for  example. 

Treble. 


Mean, 
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One  other  obfervation  more  I will  handle? 
that  doth  arife  out  of  this  example,  which 
according  to  the  fir  ft  Rule  may  hold  thus  : 

Treble 1 Herein  are  two 

erroursp  firft  in  the 
fecond  Notes  of  the 
B*fs  i.and  Treble  , 
where  the  third  to 

. the  Bps  ought  to 

Tenor.  ■ ; ; ha ve  been  fliarp,  fe- 

^;_:_l£:flcondly  in  the  fecond 

r , t and  third  Notes  of 

A >C'  ^ame  parts  * 

$ — — rw}-jcre  the  third  be- 
ing a lefler  third  , holds  while  the  Bafs  falls 
into  a fifth,  which  is  uneligant,  (h)  but  if  the 
upper  third  had  been  the  greater  third  , the 
fifth  had  fitly  follow’d  , as  you  may  fee  in 
the  third  and  fourth  Nores  of  the  T trior  and 
the  Bafs. 

(h)Rut  that  ferupic  may  be  taken  away  by 
making  the  fecond  Note  ot  tlie  Treble  (harp, 
and  in  ftead  of  a fifth  by  removing  the  third 
Note  into  a fixth. 
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whtn  any  informality  doth  occur  , the  Scholar  need  not  tye  « 
bimfelf  to  the  fir (l  Rules  of  the  Bafs  rifirig  or  falling  , but  may 
tal^e  fuch  Cords  at  hk  Gmtfs  (h  iU  prompt  him  to , ( having  k 
care  that  he  taf^e  not  two  fights  or  fifts  together  3 fifing  or 
falling  betwixt  any  two  palks  whatfoever : - fis  true , cur  Au- 
thor did  invent  this  Rule  oA  the  figures,  as  the  safieft  rtutf  tt> 
lead  the  young  Beginner  is  mis  hind  of  Composition , tn  which 
he  hath  done  more  then  ag£>het  i h ive  ever  fee n upon  this  fab- 
jtcl  y but  this  he  did  iAmw  the  fmithifimy , and  not  to  tye 
his  Scholar  to  \sep  (I'fmly  that  n -xy  &hee a blech  or  flow  (bould 
happen  to  lye  hi  it  3 but  that  he  may  hi  fuch  a cafe  ftep  out  of 
thU  way  for  a Nets  ar  two  3 and  then  return  again  into  it , 


Example* 

There  may 
yet  be  mors; 
variety  af- 
forded the 
Safsn  by  or- 
dering the 
fourth  Note'* 
of  the  uppe 
parts  accor- 
ding to  the 
i’econd  rule  , 
c has : 


But  that  I may  fas  near  as  I can  leave  ho- 
thing  untouch’d  concerning  this  kinde  of 
Counurfoint , let  us.  now  confider  how  two 

thirds  being  taken  together  between  the 

l frcbU 
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Treble  and  the  Bafs,n\iy  (tend  with  oir  RT?!e. 
For  fees  arc  not  in  this  cafe  to  be  m ntio- 
ned,  being  diftances  fo  large  that  they  caa 
produce  no  formality:  3efides,  the  fixth  is 
cf  itfe.it  very  ■ imperfeft;  being  compoun- 
ded of  a third,  which  is-  ha  imperfect  Con- 
cocci,'  and  ot  a fourth  wh&h  is  a Difcord  : 
aaci  u.  1. 5 is  the  caule  ts>  that  the  fixes  produce 
fo  many  fourths  in  the  inner  *pai  ts.  As  tor 
.the  third,  it  being  theTesft  diilance  of  any 
Concord, :s  theretore  ea/ny  to  be  reduced  in- 
to good  order.  For  if  the  Bajs  and  Treble 
do  rife  together  in  thirds  , then  the  fi.ft 
Note  of  the  Treble  is  regular  with  the  other 
Pait  y but  thex  fecond  of  it  is  irrigular  • 
for  by  ruie  in  (lead  of  the  nfirig  third  , it 
lhould  fail  into  the  eight.  In  like  fort,  if  the 
Biijs  and  Treble  do  fall  two  thirds,  the  firft 
Note  of  the  Treble  is  irregular , and  is  to  be 
brought  into  rule  by  being  put  into  the 
eighth  , but  the  fecond  Note  is  of  it  felf 
ieguiar.  Yet  whether  thole  thirds  be  re- 
duced into  eights  or  no,  you  (hall  by  fuppo- 
htion  thereof  find  out  the  other  parts, which 
never  vary  from  the  rule  but  in  the  /harp 

Bafs.  But  let  me  explain  my  felf  by  Ex^ 
ample,  J 1 


The 


The  firit  two  Notes  of  the  Treble  are 
both  thirds  to  the  Bafsp  but  in  the  fecond 
ftroke , the  firft  Note  of  the  Treble  is  z 
third , and  the  fecpnd  which  was  before  a 
third  5 is  made  an  eight,  oncly  to  fhew 
how  you  may  find  out  the  right  parts  which 
are  to  be  ufed  when  you  take  two  thirds  be- 
tween the  Treble  and  the  B*fs : For  according 
to  the  former  rule,  if  the  fiafs  defcends y 
the  th  rd  then  In  the  Treble  is  to  pafs  into  the. 
eight , ani  the  Mean  muft  firit  take  an 
eight , then  a fitt  and  the  Tenor  a nit'  > 
then  a third,  and  tiiek  x.-z  alio  the  right  and 

y Vi-* 

proper  parts  , if  you  return  • he  ^ghc  of  the 
Treble  into  a third  agaih’,  as  m:  in. 

the  firft  example  ot  the  Etfs  fahixfi  ■•■f’d. 
eonfequentiy  mall  the  reft.  ' B 
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But  let  us  proceed  yec  further,  and  fop. 
pole  that  they  Bafs  fhall  ufe ',a  firarp.  wi£r 
is  then  to  be  done  < as  if  thus : 

V- 

If  you  call  to, mind  the  rule  de- 
livered concerninc X the  fharp  Bit  's, 
y°u  h«e  by  ]-5»lp  thereof  fee 
t';  dv-  wght  parts, though  you  cannot 

- bring  them  under  the  Rule : for  if 

Hf-— *he  firft  Noce  of  thi=  tufs  had 
DCcn  » the  Atean  part  fiiould 

ft :#  have  taken  that,  and  fo  have  de- 

kendecl  to  the  fiich  5 but  beinCT 


lharP’  you  take  for  it’  ( according 
77~ — the  former  obfemtion  ) the 
inuu  to  tae  tip; , and  io  rife  up  into  the 
nrc,  I he  Tenor  that  fhoeid  take  a fift, 
snd  io  lad  by  degrees  into  a third  , is  here 
torce,.  by  reafon  ot  the  (harp  Bafs  , for  a 
yit  to  fukc  a fixt,  and  fo  leap  downward 
mt-  < the  thirds.  And  fo  much  for  the  thirds. 

I-jfMy,  in.  favour  of  young  beginners  let 
me  aho  add  this,  that  the  Bps  intends  a clofe 
as  often  as  it  nfeth  a fift,  third,  or  fccond  , 
anc  then  immediately  either  fads  a fift , or 
n eth  a fourth.  In  like  manner  if  the  Bafs 
rads  * fourth  or  fecond : and  after  falls  a 

fife  ? 
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fife , the  Bafs  infinuate*  a c;ofe , and  in  all 
tbefe  cafes  the  part  rauft  hold. th.it  in  holding 
car*  uife  the  fourth  dr  eleventh,  and  fo  pats 
either  in  the  third  <k  tenth* 


Thus,  or  thus.  Thus,  or  thus. 


Thus?  or  thus. 


In  the  examples  before  fet  down  I left 
out  the  Ciofes  ? of  purpofe  that  the  Cords 
might  the  better  appear  in  their  proper  pla- 

I 3 ces  ? 

V 
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, but  this  ihorc  admonition  will  direfi 
■y  y°U0g  beginner  to  help  that  want  at  his 
plealure.  And  thus  I end  myTreatifeof 
(f)  Counterpoint  both  brief  md  certain, fuch  as 
wih  open  an  eafie  way  to  ncm,  that  without 
help  of  a skillful  Teacher  endeavour  to  ac- 
quue  the  firft  grounds  of  t% Art. 


Concrds,  and  mt\nb  m?  part  to  aafrver  atiotl 
or  Fitgc  , &uh  many  other  excdlmt  varieties  : to 


incr  m point 

• r ■ , to  the  attain- 

rfncol  cannot  commend  you  ; a bam  Authour , than 

ear  mfie^Menl  Coavry-nv,, Mr.  UorUy,iti  the  freend  and 

tZtPv  If  ;•  V 1>*  defire  to  fee 

euvn  Au  hours  do  yvrite  on  thit  fubjeS,  yen  may  (if 

you.  und.yhndutine  ) ptrufe  the  Verb,  of  Athenafius  Kir- 

kuus  and  Marfcnus,  mo  excellent  late  Aut bouts.  , 


. But  fifft  Pm4e  ;he  two.  little  Treat!  fes  follow- 
tng  tn  this  prefent  Book  •,  the  ene  of  the  Tones 
of  Mujick ; the  other  of  paffages  of  Concords  ; 
tn  both  which  our  Authour  (according  to  his  ac- 
cujtomed  Method ) doth  more  briefly  and  more 
per (ptcuott (ly  treat , then  any  other  Author  you 
(halt  meet  with  on  the  fame  (ubjell,  - " ' 


Oj  Counter-point.  \\y 

A \h  ut  Hh'.n.Cm^feJ  after  thu  form  of  Counterpoint^#  Jfovp 
hovj  wed  4 T&.tl. become  any  Divine,  or  fyave  Sul  jcd. 


Lord  have  jflcrcy  upon  me,  O hear  my  puyeis  ooth 
/ • 

— t — rtU 


P- - tr^=±±*tt±^fcEi±iS  . 

Lord  have  mercy  upon  me , O hear  my  prayers  both 
Lord  have  mercy  npon  me , O hear  my  prayers  both 


Lord  have  mercy  upon  me , O hear  my  prayers  both 


day  and  night,  wich  tors  pout’d  forth  to  thee. 


<%  and  night,  with  teats  pour’d  forth  to  thee. 


cry  and  night,  with  tears  pour’d  forth  to  thee* 


IIN4  Jilti  Mil  Util 
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In  tills  Ayre  the  lift  Note  only  is  for  fweetncfj  faVe  alrer. 
t<l  from  the  Rule,  in  the  Uft  Note  of  the  Treble , where  the 
eight  being  a perfeft  Concord,  and  better  befitting  an  our 
ward  part  « : the  Clofe,  is  taken'  hr  a third,  and  in  the  Tentr 
in  flead  oi  the  fifth,  that  th.rd  is  ; alert  defending;  for  in  it 
middle  parr , inrperfeflion  is  not  p manifeft  as  in'the  Tr-h!e 
at « clofe,  which  is  the  perfeftion  t,.  a Song. 


' - - 

• F a)]  things  that  belong  to  the  making 
tvhr;  if  a fvibiidan,  the  moft  necefiary 

j~  T~''  r’fiu  ufcful  for  him  is  the  true  know* 
*•  ‘ Xiycr  Mood,  or  Tone,  for  all 

; - vhe  fame  thing,  with- the  . clofe*  be- 

■;  ’ t uaco  % for  there  is  no  Tune  that  can 
' ’ - ; grace  or  fweetnefs,  unleis  it  be 
r it  tun  a proper  Key , without  run* 
-;5i::3  mc°  Grange  Keys, which  have  no  affinitv 
vvitli  the  aire  of  the  Song.  1 have  there  fie 
- ought  good  in  an  eafie  and  brief  difeourfe 
:o  eadevour  to  exprefs  that  which  many  in 
large  and  oblcure  volumes  have  made  fearful 
to  the  idle  Reader. 

. fhe  h-K  thing  herein  to  be  conferred  is  the 
.agtii  which  is  equally  divided  intoa  fourth,  and  a 
ptt  r as  thus : 

, rbe  §*  i£  riff  the  4. 

***  the  y„ 


Here 
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Here  you  ice  the  fourth  in  the  upper  place, 
and  the  fifth  in  ctu-  lower  place,*  which  is 
called  Modus  Authchtm : but  contrary  thus : 
The  8. 

|=5^  the  4. 

This  is  called  Mjdus  Tlagalii^ but  howfoever 
the  fourth  in  tL£  eight  is  placed  > we  muft: 
have  our  eye  in  the  fift,  for  that  only  difeo- 
vers  the  key  , and  all  the  doles  pertaining 
properly  thereunto : This  fift  is  alfo  divided 
into  two  thirds,  fometimes  the  leftcr  third 
hath  the  upper  place  ^ and  the  greater  third 
fupports  it  below  > fometimes  the  greater 
third  is  higher, and  the  leffer  third  refts  in  the 
loweft  place,  as  for  Example : 


tht  leffer  3 . 
the  greater 


'he greater 
the  leffer  3. 


The  loweft  Note  of  this  fift  beares  the 
name  of  the  Key,  as  if  the  eight  be  from  G. 
to  G.  the  fift  from  G.  beneath"  to  D.  above  , 
G.being  the  loweft  Note  of  the  fift,  fhews 
that  G.is  the  Key, and  if  one  fliould  demand 
in  what  Key  your  Song  is  fet , you  muft  an- 
fvver  in  Gam-vt , or  G fol  re  vt.  that  is,  in  G. 

If  the  compafs  of  your 
Song  £hould  fall  out  tbus: 

* J,  i „ -i  W*..  It...  ...  . , \ \ w V 

Refpeft 
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Refpedl  not  the  fourth  beJow.but  look  to 
your  lift  above,  and  the  Jo  we  ft  Note  of  that 
fifth  aiTuene  for  your  Kc-jL  which  is  c then  di- 
vide that  fift  into  his  2 ti$rd$,and  l'o  y„  lhall 
find  out  all  the  doles  thatfpelong  to  that  Key, 

The  niain  and  fundamental  dole  is  m the 
Key’d  fecond  is  irrtV^  upper  Note  of 

ths  fit  , the  third  is  in  the  upp^r  Note  of  the 
loweft  third,  if  it  be  the  iefier  third  5 as  for 
example,  if  the  Key  be  in  G.  with  B.  flat, 
you  may  dole  in  thele  three  places. 


. The  firfr  clofe  is  that  which  maintains  the 
aueot  the  Key,  and  may  be  ufed  often,  the 
fecood  is  next  to  be  preferr’d,  & the  Iafl,iaft. 

But  if  the  Key  ihould  be  in  G.vvith  5. fliarp, 
then  the  laft  dole  being  to  be  made  in 
the  gi  eater  or  fliarp  third,  is  unproper,  and 
therefore  for  variety  fometime  the  next  Key 
above  is  joyned.  with  it,  which  is  ^.and  fame- 
times  the  fourth  Key , which  is  C.  but  thefe 
changes  of  Keys , muft  be  done  with  judg-  v 
ment)  yet  have  I aptly  clofed  in  the  upper 
Note  of  the  loweft  third  of  the  Key  > the 

Key 
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Key  being  in  /.  and  the  upper  Note  of  the 
third  {landing  in  A.  as  you  may  perceive  in 
this  Ayre.  ^ 


In  this  Aire  the  firft  clofe  is  in  the  up- 
per Note  of  the  fife,  which  from/,  is  C. 
the  fecond  clofe  is  in  the  upper  Note  of  the 
great  third,  which  from  /.  is  A. 

But  the  laft  and  final  dole  is  in  the  Key  it 

felf , which  is  /.as  it  muft  ever  be,  wherefo- 

everyour  Key  (hall  ftand,  either  m G-  or  G. 

or  /.or  elfewherc,  the  fame  rule  of  the  fife 

is  perpetual,  bein^  divided  into  thirds,  which 
‘ r 1 5 r can 
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can  be  but  two  wayes,that  is, either  when  the 
upper  third  is  left  by  half  a Note  than  the 
lower, or  when  the  low*  third  contains  the 
half  N ote  which  is  Mi  Ft.-  or  Li  Fa. 

_ lower  third  conrtins  the  half  Note- 

u hath  it  either  above  as  fa  Mi  Fa : La  Mi ' 
being  the  whole  Note,  anS  Mi  Fa  but  half  fo 
much,  that  is  the  half  Nott 3 or  elfe  when 
the  half  Note  is  underneath/^  Mi  Fa  Sel : 
Mi  Fa, is  the  half  Note,  and  Fa  Sel  is  the 
whole  Mote ; but  whether  the  half  Note  be 
iippermoft  or  lowermoft,  if  the  loweft  third 
o,  the  fife  be  the  leffer  third,  that  Key  yields 

familiarly  three  clofes ; example  of  the  half 
Note,  ftanding  in  the  upper  place  was  fhew- 
oefore,now  I will  fet  down  the  other. 


<3~ 


:xty 


-Mi 


^SStdfEgsjiliil 


But  for  the  other  Keys  that  divide  the 
, ^ lt  path  the  lefs  third  above^  and 

5“e  greater  underneath,  they  can  challenge 
hat  two  proper  clofes, one  in  the  loweft  Note 
ot  the  flit,  which  is  the  fundamental  Key? 
and  the  ocher  in  the  uppermoft  Note  of  the 
wherein  aifo  you  may  clpfe  at  plea- 
* • fure 
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furc.T rue  it  is, that  the  Key  next  above  hath 
a great  affinity  with  the  right  Key,  and  may 
therefore,  as  I [aid  .'before,  be  ufcd  , as  alfo 
the  fourth  Key  abo4*e  the  final  Key. 


Examples  of  both  two  beginnings  of  Songs, 


In  the  firfi:  example '^.is  mixt  with  6.  aad 
in  the  fecond  C.  is  joyned  with  G>  as  you  may 
, underftandby  the  fccond  doles  of  both. 

To  make  the  Key  known  is  moft  neccfia- 
ry  in  the  beginning  of  a Song,  and  it  is  belt 
expreft  by  the  often  ufing  of  his  proper  fift , 
and  fourth,  and  thirds,  rifing  or  falling. 

There  is  a Tune  ordinarily  ufed,  or  rather 
abufed,  in  our  Churches,  which  is  begun  in 
one  Key  and  ended  in  another?  quite  contra- 
ry to  Natures  which  crrour  crept  in  firft 

through 
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through  the  ignorance  of  fome  Parifli 
Clerks, who  better  underftood  how  to  ufe  the 
Keyes  of  their  church dbors, then  the  Keyes 
ofMufickjat  which  I do  not  much  marvel, but 
that  the  fame  fliould  pjfs  in  the  Book  of 
Pfalms  fet  forth  in  four  par-te,  and  authorized 
by  fo  many  Muficians,  mikes  me  much  a- 
mazed  : This  is  the  Tune.  ^ 

^ — — — 


If  one  fliould  requeft  me  to  make  a Safs  to 
the  firft  half  of  this  Aire  , I am  perl  waded 
that  1 ought  to  make  it  in  this  manner: 


Now  if  this  be  the  right  Bafs  ( asw- thouC 
doubt  it  is  j what  a ftrange  unaireable  change 
muff  the  Key  then  make  from/',  with  the 
nrft  third  fliarp  to  G.  with  b.  flat. 
t But  they  have  found  a fliift  for  it^artd  beg  n 
the  Tune  upon  the  upper  Note  of  the  fifty 
making  the  frhird  co  it  flat  ; which  is  as  abfurd 
as  the  other: For  firfl:  they  erre  in  riling  from 
a flat  third  into  the  unifion,  or  eight,  which 
is  condemned  by  the  bcft  Muficians  ; next, 

the 
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the  third  to  the  fifth,  is  the  third  which 
makes  the  cadence  of  the  Key,and  therefore 
affedts  to  be  fharp  by  nature?  as  indeed  the 
Author  of  the  Airj  at  the  firft  intended  it 
fho.uld  be.  I will  therefore  fo  fet  it  down  in 
I four  parts,  according  the  former  Rule  of 
Counterpoint.  ^ < " 


28 
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Third  and  laft  Pm. 


. ^1S  &e  Autlours  meaning,  and  thus  it  uUrofull  to  be- 
gin a Song  in  the  fift , fo  that  you  m -Main  the  Ant  of  the  Song 
joyning  to  it  the  proper  parts-,  but  for /neb  diflhnant  and  extravai 
rant  er»  ois  as  1 have  jufa  reprehended,  I heir  illy  with  they 
ffauldbe  remedied,  efpeciaUy  n droih  Service,  which  k devoted 
it  the  great  Author  sf  att  harmony.  Arty  briefly  thus  for  the  Tones. 


of  the  taking  of  all  Concords 3 perfect  and 

imp  erf  eft. 


Pall  the  latter  Writer?  inMuGck,  whom  I hr.vc 
known  the  bc$  and  :t.q$  learned,  is  Zethas  Calvi - 
fitts  a German:  who  out  ot  the  ehoi(t:{l  Authors,, 
Withdrawn  into  a perfpicuous  method  , the  right 
Hid  elegant  manner  ©1  taking  all  Concoids5  pcrfcdt  and 
inaperfc&;r«  whom  I would  refer  our  Muflcijim,  but  that  his 
Book  is  fcarcc  any  where  extant,  aad  bdSdes  it  Is  written  in 
Lacin,  which  language  few  or  none  ni  them  underdand,  I 
nm  therefore  content  'or  their  lakes  to  become  a Translators 
yet  loj  that  fonaewhae  I will  add  j,  and  fomewhat  1 vYill  alter. 

The  eonfeCHtioB  of  perfect  C^scords  among 
rhemfclves  ts  eafiefior  wh©  knows  nor.  two  eights  j 
®r  two  fires  are  not  to  be  taken  rihr-g  or  failing 
together  5 but  a fifth  may  cithe.  myp?*is  into 
eighth, or  an  eight  into  a fift,  yer  moil*  conveai- 
cnr.'y  when  the  one  ol  them  move’  by  degrees, and 
the  other  by  leags,  for  whea  both  skip  together 

* the 


i 
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the  paflage  isleffe  pleafant  :the  vyayesby  degrees 
aretheie. 


I 

1 

1 * 

4 

-tM,4 

5 _ 

I?-5-- 

z-$z±z 



— — J ■ 

— — — . — — 


++*■ 


The  fourth  way  is  ondy  excepted  againtf, where 
the  fife  ri'eth  into  the  eight,  and  in  tew  parrs  it 
cannot  well  be  admitted,  but  in  Songs  oi  many 
voyces  it  is  ofrencimes  necefiary. 

The  p^fiage  alio  of  perfedt  Concords  into  im- 
perfect .either  riling  or  falling,  by  degrees  or  leaps, 
is  cafe  and  fo  an  unifon  may  pafs  imo  a letter  third, 
or  a greater  third  : alfo  into  the  letter  fixt,  but  fei- 
dome  into  the  greater  fixt.  A lift  paffeth  into  the 
greater  fm,  and  into  the  lefTer  fixt;  as  alio  into 
the  greater  or  letter  third;  and  to  you  mull  judge  of 
their  eights,  for  ds  oEhivU  Idtm  eft  judicium : and 
therefore  when  you  read  an  unifon,  or  a file , or  a 
third,  or  a fixt,  know  that  by  the  fimple  Concords 


the  Compounds  are  alio  meant,  ^ . 

, Note  here  that  it  is  not  good  to  fall  with  the 
Baft, being  fhat  p in  F.  trom  an  eight  unto  a fixt. 

Aq  thus:  But  concerning  imperfect  Cords , 

^ I , „ II  „ i.Mvr 


: beciufe  they  obierve  not  all  one  way 
in  their  pa  11  ages , we  will  tpcak  ot 
them  fever  ally,  fir  {1  declaring  what 
not  harmonica!  doth  fignifie,  where- 
of mention  will  be  made  hereaker. 
K 
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Relation  or  reference,  or  refpeft 
not  harmonical  is  Mi  againft  Fa  in  a 
crofs  form , and  ic  if  in  four  Notes? 
when  the  one  bring  confidered  crofs 
with  the  other  , "doth  produce  in  the 
Muiick  a firange*  difeord  ; Example 
will  yield  it  mor^plain. 


TheJirfi:  Note  of  the  upper  parts  in  Elami  fharp* 
which  being  confidered,  or  referred  to  the  fecond 
Note  of  the  lower  part,  which  is  Elami,  made  flat 
by  the  cromadck  flatfign , begets  a falfe  fecond, 
which  is  a harfh  difeord  ; and  though  thefe  Notes 
found  not  both  together, yet  in  few  partsthey  leave 
sn  offence  in  the  ear.  The  fecond  example  is  the 
fame  defending,  the  third  is  from  E la  mi  (harp  in 
the  firii  Note  of  the  lower  part, to  the  fecond  Note 
in  the  upper  part,  it  being  flat  by  reafon  of  the  flat 
figmand  fo  between  them  they  mix  in  the  Mufick  a 
falfe  fife, the  fame  doth  the  fourth  example,  but  the 
fife  example  yields  a falfe  fourth  and  the  fixt  a falfe 
fifr. 

There  are  two  kinds  of  imperfeft  Concords, 
thirds,  or  fixes,  and  the  fixes  wholly  participate  of 
the  nature  of  the  thirds;  for  to  the  lefler  third, 
which  confifis  but  of  a whole  Note  and  half , add 

a 
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a fourth,  and  you  have  the  Idler  fixe ; in  like  man- 
ner to  the  greater  third  chat  ctxnhltsof  two  whole 
Notes,  add  a fourth,  and  it  makes  up  the  greater 
fixe;  fo  that  all  the  difference  is  ttili  in  the  half 
Note,  according  to  that  onel y faying,  Mi  And  Fa 
font  tot*  Mnfica.  Of  thefe  four  we  will  now  dif- 
eourfe , proceedin&fin  order  from  the  ietfe  to  the 
greater. 

Of  the  lejf  r r or  imperfett  third . 

The  leflcr  third  paffeth  into  an  unifon , firtf  by 
degrees,  when  both  parts  meet,  then  by  leaps  af- 
cending  or  descending  when  one  of  the  parts  Stand 
ftili,  but  when  both  the  parts  leap  or  fall  together^ 
the  patfage  is  not  allowed. 


z$z^$z^i:$z$z 
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The  lcffcr  $ . imo  the  unifon.  The  paffiges  noc  allowed 
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Secondly,  the  leSfer  third  pafleth  in«-o  a fife,  firft 
in  degrees,  when  they  are  Separated  by  contrary 
motions;  then  by  leaps, when  the  lower  part  rifcch 
by  degrees,and  the  upper  part  defeendsby  degreer. 
and  thus  the  letter  tench  may  pafs  inco  a fifrdLallly, 
both  parts  lcapisg,  the  lcffer  third  may  pafs  into  a 
fife , fo  that  the  upper  part  doth  defeend  by  leap 
the  distance  of  a letter  third.  Any  ocher  way  the 
paflage  of  a Icfier  third  into  a fift,  is  difailowed. 


f *!>  o 
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pfcrj 

Allow 

— x~A- 

:: 

ed. 

— — 

if... 

«~j 

Oilall< 
— 

awed. 

v v;x- 

ln  the  laft  difallowance,  wljjch  is  when  phe  up- 
per part  hands,  and  the  lower  part  falls  from  a 
leficr  third  to  a fife,  many  have  been  deceived, their 
ears  not  finding  the  abfurdity  ofic,fbut  as  this  w a/ 
is  immufical,  fo  is  the  fall  of  the  greater  third  in 
the  former  manner,  into  a fife, parting  harmonious; 
infomuch  that  it  is  elegantly , and  with  much 
grace  taken  in  one  part  of  a fhort  Aire  four  times, 
whereas  had  the  fife  been  half  fo  often  taken  with 
thelefler  third  tailing,  it  would  have  yielded  a 
moft  unpleafant  harmony. 


1 
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He  thar  will  be  diligent  to  know  and  careful  to 
obferve  the  true  allowances,  may  be  bold  in  his 
competition,  and  fhall  prove  quickly  ready  in  his 
lightening  chat  iafefy  and  refolutely  which  others 
attempt  timorowfly  and  uncertainly.  But  now  let 
us  proceed  in  the  paffages  of  the  letter  third. 

Thirdly-, the  leffer  t' ard  paffeth  into  an  eight, the 
lower  pare  defending  by  degrees , and  the  upper 
part  by  leaps  ; but  very  feldome  when  the  upper 
parr  rifeth  by  degrees,  and  the  lower  part  falls  by 
a leap. 

Fourthly , the  leffer  third 
paffeth  into  other  Concords  , 
as  when  it  is  continued,  as  is 
degrees  it  may  be , but  not  in 
leaps.  Alfo  it  may  pds  into 
the  greater  third,  borh  by  de- 
grees and  leaps,  as  alfo  into  the  leffer  fixe,  if  one  of 
the  parts  {Hnd  ftilfinto  the  great  fixe  it  fomerimes 
pa.fleth,  bi  t very  rarely. 


f 


Ladly.  add  unro  the  reft  this  paffage 
of  the  teller  third  intorhe  lefter  fixe  ,as 
when  the  lower  part  riferh  by  degrees 
and  the  upper  part  by  leaps. 

K 3 
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\ Of  the  greater  or  ptrfett  Third. 

The  greater  or  perfect  third  being  to  pafs  into 
perfect  Concords,  ,firft  takes  the  nnifon,  when  the 
parts*  alcend  together,  the  higher  by  degree,  the 
lower  by  leap  ; or  when  they  meet  together  in  a 
contrary  morion,  or  when  one  of  the  parts  fond 
Hill. Secondly, it  pafleth  imo$  fi ft  when  one  of  the 
parts refo,  as  hath  been  declared  before:  or  elfe 
when  the  parts  afeend  or  defeend  together,  one  bv 
degrees, the  other  by  leaps;and  fo  »hc  greater  tenth 
may  pals  into  a fitt ; feldomc  when  both  parts 
leap  together,  or  when  they  feparate  themfclves 
by  degrees ; and  this  in  regard  of  the  relation  not 
harmonical  which  fals  inbetween  the  parts.Third- 
ly, the  greater  third  pafoth  into  the  eight  by  con- 
txary  motions, the  upper  part  afeending  by  degree. 


The  eight. 


lhc  Srea/|r  lhird  may  Pafs  into  other  Con- 
a”d,firftiD,toale(ler  third,  when  the  parts 
afeend  or  defeend  by  degrees, or  by  the  leffer  leaps. 

econc.Iy,  it  is  continued,  but  rarely,  becaufe  it  fals 
into  relation  not  harmonical,  thereby  making  the 
harm°ny  left  pleafing.  Thirdly,  into  a leffer  fixe, 
orL  l “eJ'arn  alunder, the  one  by  degree, the 

£ y £ap4  Fo'Jrchly,iato  a great" fixt,  one  of 
j P„  fitnding,  or  elfe  the  upper  part  falling  by 
decree,  and  the  lower  by  Ieap0  of 
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’ Of  tht  lejfgrjjxt. 

The  leffer  lixt  regularly  goes  into  the  fift,osae  of 
the  parts  holding  his  place : Rarely  into  an  eight, 
and  firR  when  the  parts  afcend  or  ddcend  together, 

and  one  of  them  proceeds  by  the  half  Note,  the  o- 
ther  by  leap. 

Howfoever  the  ways 
riling  and  falling 
from  the  leffer  fixt  in- 
to the  eight>  in  the  for- 
mer example  may  pafs, 
I am  fure  that  if  the 
Bafs  be  (harp  in  F fa  ut , 
it  is  not  tollerable  to  rife  from  a fixt  to  an  eight. 

* ' m 1 * k *•  * H , 
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si 

pals 

8. in  Crotchets, 
for  they  are  ca- 
ll ly  tolerated. 


It  paflfech  likewife  into  other  Concords, as  into  a 
greater  fixr,the  parts  riling  or  falling  by  degrees^ 
alfo  in  a greater  or  leffer  third,  the  one  part  pro- 
ceeding by  degree*the  other  by  leap ; or  when  one 
of  the  partsflands.lt  felfic  cannot  foilOw,by  reafon 
of  the  falling  in  of  the  Relation  not  harmonica!. 

O 


Of  the  greater  Sixt, 

Th*  greater  fixe  inproceedifig  affefts  the 
but  it  will  hardly  pj(s  into  the  fife , uplefs  ii 
binding  wile,  or  when  wav  is  nrefcared  fnr  , 


. Finaliy,  the  greater  fat  may  in  degrees  be 
tinuechor  pals  into  a lefler  fixe , as  alfo  ir.t  a a 
ter  third,. or  a leffer  third. 


Thcfe  arc  the  principal  < 
fagesof  Concords.,  Pcrfe& 
yet  intkofc  few,  forfugc  su 

tion  may  be  granted.  But  i 
it  any  thing  be  committed 


ob.ci  vation*  belonging  to  the  paf- 
t and  Impeded,  in  few  parts  r and 
■?d  r°-rmality  fake  , feme  difpenfa- 
;n  many  parts  necelTiry  inforcing  , 
i contrary  to  rule,  it  may  the  more 
caufc  the  multitude  of  parts  will  drown 
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